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In the spring, at the end of the day, you should smell like dirt.  Margaret Atwood 

 

 

 

 

 
The 2011 Membersô Exhibition was a huge success.  Congratulations to all our winners  
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The Gold Coast Potters Member sõ Exhibition was a great success and 

co ngratulations to all our winners  and everyone who entered work.   

However, there c an only be one overall winner and this year Anne Mossman 

took out the trifecta  - overall exhibition winner, themed award winner and 

also winning the complimentary group of pots  award.   

Her exquisite work  is pictured below.   

http://www.goldcoastpotters.com/
mailto:potters@goldcoastpotters.com


 

 

Diary Dates 2 011  

 

 
 

 
 

Mon Sept 5 th   Committee meeting ï Benowa from 5.30  
 

Fri Sept 9 ï 19   Swell Sculpture Festival , Currumbin Beach   
 

Sat Sept 10    Vegie gardening class at Ashmore Garden World  
    Planting for a spring & summer harvest. Call 55391110  

 
Sun Sept  11   Raku firing wo rkshop at Mudgeeraba  (details back page)  

 
Sat Sept 17    Term 3 ends ï Public school holidays start  

 

Fri Sept 23    Member sô Friday Fun night at Benowa Potters ï all welcome  
Fri Sept 23    Final date for entries to Stan & Maureen Duke  Exhibition  

Sun Oct 2    Studio Visits Tour fr om 9.30 -  $20 p.p. (see page  )  
Oct 14    Brisbane International Teapot Competition  

 
 

 
 

 

It was an Exhibition to be proud of! For all our first time exhibitors thank you for taking the 
risk you have survived and I hope you will be back next year. You have achieved just by 
being there and it does get easier the more you do it. The exhibition needs your input to 
give growth and freshness to the gallery. So keep it up.   
 
The Gold Coast Potters Exhibition is an annual event which showcases membersΩ ǿƻǊƪ ŀƴŘ 
encourages emerging artists to put work on public display. Judged by Dianne Peach 2011 
was one of the largest in this gallery and we have had people in record numbers through 
the space as well and that is great. 
 
Thanks you to all those involved in making 
the exhibition happen as usual you have 
done a great job and congratulations to the 
exhibitors especially those who received 
awards and commendations and a special 
thanks to Di Peach for judging and for 
coming out to tea with us afterward and I 
will leave all the nitty gritty of the 
exhibition to Dianne Peach and Joan Smith. 
I think there will be the odd photo or two 
as well.  
President Liz Thatcher 
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Gold Coast Potters Association Inc. Committee 2011  - 2012 

 

President     Liz Thatcher - 55493299 

Vice President   Di Buckland - 55783361 

Hon. Secretary   Glenice Ramsbotham - 55731146 

Asst. Treasurer   Marion Boyle -  0412-610046 

Newsletter Editor   Suki Mead -  55978181 or 0400-118821 

Publicity     Lynette Rogers - 0412-197508 

School Reps:  

Benowa     Megan Puls  -  55782195 

Mudgeeraba    Shirley Battrick - 55692316 

Raffles    June Cummin gs  - 55720040 

Librarians    Dana -Louise Taituha  -  0405-647228 

     Marion Boyle - 0412-610046 

Exhibition Convenor  Megan Puls   - 55782195 

Assistant Convenor  Shirley Battrick -  55692316 

Maintenance    Nanette Hall  - 55229141 

Membership    Lorraine Whyte -  0417-631733 

Web Masters    Anne Mossman -  0416-218670 

     Katy Mitchell  -  0433-842563 

Returning Officer   Joan Smith  -  55992286 

Key Hire Officer   Joan Smith -   55992286 

Alt. Committee   Peggy Stoyles  - 0423-671390 

Lifetime Members:  Di Buckland, Su B rown, Dot Gale, Nanette Hall, Ruth Lyons, 
Glenice  Ramsbotham, Lyn Russell, Joan Smith  & Ngaio Wharekura  

Anne Mossman has 

photographed all works 

from the ex hibition.  Just go 

the Gold Coast Potters 

website.  There are also lots 

of great photoõs on our 

Gold Coast Potters 

Facebook page.  

Seiko Maruyama ς TEA TIME 



 

 

 

 

 

There were five awards to be decided from a total collection of 97 exhibits, 
many of these being groups of work.  The format whereby potters were 
ŜƴŎƻǳǊŀƎŜŘ ǘƻ ŜƴǘŜǊ άƳƛƴƛ ŜȄƘƛōƛǘƛƻƴǎέ Ƙŀǎ ŀ ƴǳƳōŜǊ ƻŦ ŀŘǾŀƴǘŀƎŜǎΣ ǘƘŜ 
obvious being that it challenges the exhibitor to present a small body of work 
around a theme or idea much as one would for a full scale one-person show.  
Another advantage is that related works can be displayed in less space.  
(Unrelated works require more room to achieve the same impact.)  But this 
group format may disadvantage a potter if a prize worthy piece is poorly 
supported by work of lesser quality. 
 
My general assessment procedure includes questions such as: 

¶ How well executed is the work, and how does it compare to other work? 

¶ What is the level of difficulty, creativity, originality, and visual appeal? 

¶ How relevant is its function? 

¶ Does it fit within the rules of the Competition? 

¶ Iƻǿ ŘƻŜǎ ǘƘƛǎ ǇƛŜŎŜ ŎƻƳǇŀǊŜ ǿƛǘƘ ǘƘƛǎ ǇƻǘǘŜǊΩǎ ƻǘƘŜǊ ǇƛŜŎŜǎΣ ƛŦ ŀƴȅΣ ŀƴŘ Řƻ ǘƘŜ ƻǘƘŜǊ ǿƻǊƪǎ 
support a favourable assessment? 

 
I reasoned that by working my way up through the list of awards I would get to know each piece intimately 
making the final assessment of Overall Winner a logical outcome. 
 
Two of the awards were limited to students, with one of those awards also open to hobby potters.  Fifteen 
students and five hobby potters made up 2/3 of the total 29 entrants which probably explained the high 
proportion of handbuilt pieces in the exhibition.   
 
 
 
 
I was immediately drawn to the dogs by Wendy Hodgson.  
This work, whilst I admit being an unusual choice for me, 
ticked all the boxes of my assessment criteria, and I could 
find no other work to match that consistency.  A close 
runner-ǳǇ ǿŀǎ ά IŀǊǳ ¦ǊŀǊŀέ ŀ ƴŜŀǘƭȅ ŎƻƴǎǘǊǳŎǘŜŘ ƛƴƭŀƛŘ 
plate displayed on a paper placemat by Keiko Osawa 
(pictured below)  But the dogs, in all their various 
groupings were deftly modeled, the minimalist detail 

managed to convey so 
much canine 
expression.  The 
unglazed polished clay was frosty white, lovely to 
ƘŀƴŘƭŜ ŀƴŘ ŦƻƴŘƭŜ όƭƛƪŜ ŀ ŘƻƎύΣ ŀƴŘ L ŎƻǳƭŘƴΩǘ ǊŜǎƛǎǘ 
nudging and re-connecting the cleverly inter-related 
animal shapes.  The inclusion of the heavily grogged 
buff clay in one family of dogs aptly provided a 
touch of reality to the doggy world, and a touch of 
humour like including one black sheep in the flock.  
 

Judging report by Dianne Peach ð Gold Coast Potters Membersõ Exhibition 2011 

THE WILLY TOOMEY MEMORIAL AWARD ï HANDBUILDING BY A STUDENT  

Congratulations to Wendy Hodgson ς winner of the Willy Toomey Memorial Award and 
the association has also acquired her other entry for the collection. 



 

 

THE RUTH LYONS ENCOURAGEMENT AWARD FOR STUDENT OR HOBBY POTTER 

COMPLIMENTARY GROUP OF POTS 

Left: Carol Reinhardtôs work was highly commended for its ñbold impressionò 

This award went to YŀǘƘǊȅƴ aƛǘŎƘŜƭƭ ŦƻǊ ƘŜǊ ά[ƻǊƛƪŜŜǘ CŜŀǘƘŜǊ bŜǎǘƛƴƎ 5ƛǎƘŜǎέΣ ŀ ǎŜǘ ƻŦ ǘƘǊŜŜΦ  ²ƘŜƴ 
nested I could see how well this set was 
proportioned, equally stepped in both height 
and diameter.  They were precisely thrown, with 
a slit-and-crossover feature, and very neatly 
turned.  Small colourful feathers so realistically 
hand painted I thought at first they were decals 
were positioned around the feature split and 
with a flawless glaze made altogether a very 
visually satisfying and functional set.   
 
A contrast in styles was the unglazed terra cotta coloured coil bowl by Andrew Smigrod.  Deeply textured 
inside and out with thumb prints pressing together the coils, the bowl on its narrow base had an 
asymmetry that pleased.  It was semi-fluid, completely bare yet quietly confident. I could visualize this 
piece coming alive with mould and moss, a growing and evolving creation like coral.  

 
Many potters had taken on the challenge of producing a mini 
exhibition.  To my way of thinking such a group should present 
similarity but not sameness, and variety without conflict.  I 
looked for a family of pieces that belonged together, different 
enough from each other not to be repetitious, pieces that 
brought a unique ingredient to the mix, but yet all were part of 
the same narrative, like chapters in a book.   
 
Anne Mossman (Winner) had entered two groups which as well 
as meeting my standard assessment criteria matched my group 
ŎǊƛǘŜǊƛŀ ŀǎ ǿŜƭƭΦ  άaȅ [ŀƴŘǎŎŀǇŜ ·LLέ ǘƘŜ ƭŀǊƎŜǊ ƎǊƻǳǇ ǘƻƭŘ ǘƘŜ Ŧǳƭƭ 
and complete story. The elements that identified this as a family 
were the clay (all white), the colour inclusion (if any) was all dark 
pink or its tints.  The method of construction appeared similar.  
Most if not all were slip cast. The inclusion of the thicker beaker 
may have looked out of character had it not been entirely pink and scribed through with a delicate feather 
pattern reflected in the line of the rim.  It was a dainty family, small scale but not insignificant.  A 
thoughtful combination of shapes, no repetition but a progression of ideas sufficiently different that each 

piece was an individual and unique object.  
 
Almost equally impressive was the collection of monumental pieces 
by Megan Puls, with two distinct families the members of each 
telling almost identical stories.  Unique, imaginative and strong this 
was an imposing body of well crafted work.  I thought the pieces 
worked well individually.  Their differences were so subtle that 
ƎǊƻǳǇƛƴƎ ǘƘŜƳ ǘƻƎŜǘƘŜǊ ŘƛŘƴΩǘ ŀŘŘ ǎƛƎƴƛŦƛŎŀƴǘƭȅ ǘƻ ǘƘŜ ƎǊƻǳǇ 
narrative.  However the repetitive element did work very well to 



 

 

THEMED AWARD ς FUNCTIONAL DOMESTIC 

OVERALL WINNER Fhw нлмм a9a.9w{Ω 9·IL.L¢Lhb ς ANNE MOSSMAN! 

Lyn Rogers ς EMPTY NESTERS 
Highly commended 

 

achieve impact which is a valuable tool in any exhibition.I also want to compliment Carol Reinhardt for her 
collection of square plates which again because of their similarity made a bold impression when en masse.  
The impact relied upon each identical plate relating to its neighbour in a particular way.  One needed all 
the plates to get this message across and therefore as a group it worked well.   

 
The 18 entries were displayed all in one room and it was good to see the 
variety of styles, materials, and subject matter.  A number of the entries 
ŎƻƳǇǊƛǎŜŘ ƳƻǊŜ ǘƘŀƴ ƻƴŜ ƛǘŜƳΣ ŀǎ ȅƻǳΩŘ ŜȄǇŜŎǘΣ ōǳǘ L ǿŀǎ ƛƳǇǊŜǎǎŜŘ ōȅ 
the thought given by many potters to present familiar functional vessels 
in unconventional ways.  Some had interpreted the theme in a really 
radical way extending it laterally into new territory, for example, June 
/ǳƳƳƛƴƎǎΩ άYƛǘŎƘŜƴ ¢ŀōƭŜέ ǿƛǘƘ ǘƘŜ ōƭŀŎƪ ŀƴŘ ǿƘƛǘŜ ǎǘƛƭƭ ƭƛŦŜ ƻŦ ƪƛǘŎƘŜƴ 
paraphernalia including a bowl of rough-hewn pears.  I admired the 
rhythm of the ǿƘŜŜƭ ƛƴ [ȅƴŜǘǘŜ wƻƎŜǊǎΩ ŎƭŜŀƴƭȅ ǘƘǊƻǿƴΣ ǘǳǊƴŜŘΣ ŀƴŘ 
ƎƭŀȊŜŘ ά9ƳǇǘȅ bŜǎǘŜǊǎέΣ ŀ ǘŀōƭŜ ǎŜǘǘƛƴƎ ŦƻǊ ǘǿƻ ŎƭŜǾŜǊƭȅ ƘƻǳǎŜŘ όƻǊ 
nested) in one very large bowl.   
 
But my pick of the room was also a setting for two, the 
plates with bowls and chop-stick rests displayed on a timer 
tray by Anne Mossman. (Pictured right) The gently curved 
porcelain plates showed the inclusion of the coloured clay 
motif on the top surface only.  The cast bowls were similarly 
decorated, and the porcelain rests completed the set.  The 
roughly square plates were elevated from the table by 
neatly placed clay balls.  The entire set was perfectly 
finished and visually arresting.  There was something 
contemplative about the ǎŜǘǘƛƴƎ ǿƘƛŎƘ L ŎŀƴΩǘ ǉǳƛǘŜ ŘŜŦine.  
Its beauty was not obvious at first but grew on closer inspection.  Rather than being disappointed the more 
L ŜȄŀƳƛƴŜŘ ǘƘŜ ǿƻǊƪ ǘƘŜ ƳƻǊŜ ŀǇǇǊŜŎƛŀǘƛǾŜ L ōŜŎŀƳŜ ƻŦ ǘƘŜ ƳŀƪŜǊΩǎ ŎŀǊŜΣ ǎƪƛƭƭΣ ŀƴŘ ǊŜǎǘǊŀƛƴǘΦ  L ǘƘƻǳƎƘǘ ǘƘŀǘ 
should one wish to put it into use it would be a joy to hold and interact with.  

All items were eligible for this award.  Some 
single works by professionals that were not 
functional domestic qualified for this award only.  
There were a number of outstanding pieces, one 
ƻŦ ǘƘŜǎŜ ōŜƛƴƎ άaȅ ¢ƘǊƻƴŜέ ōȅ aƛŘƎŜ WƻƘŀƴƴǎŜƴΣ 
a very attractive work with great novelty value 
for its interactive swinging leg in a colourful 
ŎƻƳǇƻǎƛǘƛƻƴ ƻŦ ŀ ƭƻǳƴƎƛƴƎ ƭŀŘȅ ƛƴ ŀ ΨaŜǊǊȅ 
²ƛŘƻǿΩ ŎƘŀƛǊΦ  ¢ŜŎƘƴƛŎŀƭƭȅ ŎƘŀƭƭŜƴƎƛƴƎ ƛƴ ƛǘǎ ǎƭƛǇ 
cast construction, intricately hand painted, and 
finished with bright red enamel shoes, etc. it was 

C¦bΦ  hƴ ŀ ǉǳƛŜǘŜǊ ƴƻǘŜ ǿŀǎ ǘƘŜ άCǊǳƛǘ .ƻǿƭέ ōȅ aƛŎƘŜƭ .ƻǳƭŀȅΣ ōŜŀǳǘƛŦǳƭƭȅ ǘƘǊƻǿƴ ŀƴŘ ǘǳǊƴŜŘ ǿƛǘƘ ŀ ŦƛƴŜ 
irregular and sparse black crackle through an unusual matte dark green glaze.  I pictured it as a timeless 
example of the ancient art of throwing displayed on a solitary plinth in a museum of classical ceramics, if 



 

 

An eye on the exhibition ï 

a personal view by lifetime member Joan Smith 

Megan Puls NAIL OF THE 
MOON was highly commended 

 

ever there was one.  I had to give it more space than it was currently 
enjoying by moving it to a solitary plinth, at least.   
 
Another piece I was considering also needed extracting from its group 
of supporting works to fully appreciate its credentials.  The small 
ŘƛƳǇƭŜŘ ōƻǘǘƭŜ ŀƳƻƴƎǎǘ !ƴƴŜ aƻǎǎƳŀƴΩǎ ά{ǘƛƭƭ [ƛŦŜ LLέ ǿŀǎ ŀƴ ŜȄǉǳƛǎƛǘŜ 
wee thing.  Slip cast and the surface then minutely gouged and refined 
its translucency was an additional quality.  #45 from the Nail of the 
Moon series by Megan Puls was one of the more unusual in her 
collection, with a panel of slip carrying airbrushed outlines of misty 
landscapes.  Its colour and texture separated it also from the other 
more uniform wƻǊƪǎ ƻŦ ǎƛƳƛƭŀǊ ǎƛȊŜ ŀƴŘ ǇǊŜǎŜƴŎŜΦ   aŜƎŀƴΩǎ ŀǊŜ ǳƴƛǉǳŜ 
and creative works that demonstrate a very professional level of 
expertise with large scale clayworks and her courage to try new things. 
 
At this point I needed to refer back to my assessment criteria with 
reference to each of these potters work.  There is a distinction I believe 
between the potter and the work in competitions that are not 
acquisitive.  In an acquisitive selection the focus rests almost totally on 
the work, its authorship is almost irrelevant. In a non-acquisitive competition almost the opposite applies.  
Whilst I might single out a particular piece of work as being prize worthy, its good caliber must be 
ǎǳǇǇƻǊǘŜŘ ōȅ ƻǘƘŜǊ ŜȄŀƳǇƭŜǎ ōȅ ǘƘŜ ƳŀƪŜǊΣ ŀǎ ƛǘΩǎ ǘƘŜ ƳŀƪŜǊ ǿƘƻ ǊŜŎŜƛǾŜǎ ǘƘƛǎ ŀǿŀrd.  It was essentially 
this analysis that determined for me that the Overall Winner was Anne Mossman.   
 

I would like to give a summary of the work of each of the members who 
took the time and trouble to enter their work. Because they do take time 
and tǊƻǳōƭŜ ŀƴŘ ǿŜ ǘƘŀƴƪ ǘƘŜƳ ŦƻǊ ƛǘΦ Lǘ ŘƻŜǎƴΩǘ ǎŜŜƳ ǘƻ ƳŀƪŜ ŀƴȅ 
difference, each year we make new resolutions, like many of us are 
ƳŀƪƛƴƎ ǊƛƎƘǘ ƴƻǿΣ LΩƭƭ ƎŜǘ Ƴȅ ǿƻǊƪ ŘƻƴŜ ŜŀǊƭƛŜǊ ƴŜȄǘ ȅŜŀǊ ǘƻ ŀǾƻƛŘ ǘƘŜ 
catches and pitfalls that always seem pop up. You know the ones, running 
ƭŀǘŜ ǿƛǘƘ ǿƻǊƪΣ ǿƘƛŎƘ ƳŀƪŜǎ ǘƘŜ ŜƴǘǊȅ ŦƻǊƳǎ ƭŀǘŜΣ ōŜŎŀǳǎŜ ǿŜ ŘƻƴΩǘ 
know what our pots will look like, booking kilns, cracking, over-glazing, 
blowing-up. 
 
The Committee has done a great job with the early organising for the 
Exhibition, it has been on the agenda since the beginning of the year, 
indeed, and I think the themed exhibition was announced last year to 
give us time to get creative. And many of you did and that section was an 
eye-opener, well done. Entry Forms are sent out in the newsletter and 

put on the website, the invitations had been designed and printed ready for posting. The people 
responsible for all the support jobs were organised, they knew what they had to do. The advertising, web 
site, radio, Art Gallery mail-out, sponsors contacted, catalogue printed [has to be a last minute job] the 
judge contacted, opening day necessities arranged, all pots numbered, lectern, microphone, catering [food 
and wine], tables and chairs, toilets cleaned and flowered, hand towels and soap. Anytime anyone of these 
items could be missed, but we usually come up roses. 

THE WINNING WORK 

BY ANNE MOSSMAN 



 

 

 
Wednesday the team hurled plinths, desks and shelves around in the 
Gallery and proceeded to paint the plinths. Thursday, members 
started arriving at 9am with their work; so then the Gallery layout can 
start to take shape when the team can see the size and colour and 
amount of pots to be displayed. Friday there was probably some fine 
tuning as last minute work which was unavoidably detained due to a 
kiln misfire arrived. Size had nothing to do with this. Saturday 
President Liz is on site early to greet the judge, Di Peach, and sees to 
her needs and makes sure she has lunch. We are probably looking 
over our shoulder at the weather, always helpful if it is fine as we 
need the outside space. It was, although a bit cloudy and breezy.   
!ŦǘŜǊ ǘƘŜ ƧǳŘƎƛƴƎ ŀƴƻǘƘŜǊ ǘŜŀƳ ǎŜƭŜŎǘ ώƛŦ ƛǘ ƛǎ ŀǇǇǊƻǇǊƛŀǘŜϐ ŀ ƳŜƳōŜǊǎΩ 
work for the Historical Collection. This will be a piece which will be 
representative of the work of one of our longer standing membŜǊΩs 
work before they retire from potting. This way we will gradually build 
up that collection. 
I think there was a wow factor on walking into the Gallery; it will be 
ƛƴǘŜǊŜǎǘƛƴƎ ǘƻ ƘŜŀǊ ǘƘŜ ƧǳŘƎŜΩǎ ŦƛǊǎǘ ƛƳǇǊŜǎǎƛƻƴǎΦ  
 
An overview as they appear in the catalogue alphabetically;-  
Austin, Helen, a first time exhibitor presented three very diverse 
entries. For me her #2, named Three Amigos, were my choice, would 
have looked better displayed on a larger plinth. [not always possible I 
know]. 
Battrick, Shirley, has a message to send and has chosen a unique way 
to do so. It is so light dancing near the window one could almost miss 
it. 
Boulay, Michel, has excellent control of the clay; his glazes are well 
executed and suit the work. 
Buckland, Di, Neat clean cut slab work with eye catching colourful 
contrast between the sail shapes and the black background. Ideal for 
a wall hanging. 
Buxton, Heather, These hand built pieces are a good theme to work 
through; this technique could be further developed. 
Cummings, June, this entry showing two very different pieces of 
work, funky but practicable mugs and a very different surface finish 
for Feral Friends, I like them. 
Hall, Nanette, shows off this technique as well as any I have seen.  
Hayek, Rachel, Love #26, Alexander Bay, these are my kind of 
women, real. Slabbing porcelain can be tricky but Rachel is in control. 
Hodgson, Wendy, ІΩǎ нт ǘƻ оо ŀǊŜ ŀƭƭ ōŜŀǳǘƛŦǳƭƭȅ ƘŀƴŘ ōǳƛƭǘ ƛƴ 
porcelain, each one has character and grace, a pleasure to view, well 
ǿƻǊǘƘ ǘƘŜ ƧǳŘƎŜΩǎ ƴƻǘƛŎŜΦ 
Johansen, Midge, Always surprises [sometime shocks], this self 
portrait is beautifully made and executed, everyone has a second 
look. 
Maruyama, Seiko, her basket of colourful fruit shaped sauce bowls 
would add personality to any table. 
McFaul, Joanne, ŎƻǳƭŘƴΩt fault this form, hope this is as big as it gets.  

 

Seiko Maruyama HARVEST 

Rachel Hayek FROST- 

Just love this piece! 

June Cummings KITCHEN TABLE 

Nanette Hall HANGING FLASK 



 

 

Mitchell Kathryn, these pots are a canvas to show off this fine 
brushwork of lorikeet feathers. 
Mossman, Anne, a diverse collection in colour and shape of very 
fine porcelain work, one can but wonder at the time spent 
achieving these results. Well deserved recognition. 
hΩ/ƻƴƴƻǊΣ !ƴƴΣ a fun take on our feline friends thoughtfully set up 
and well made. 
Puls, Megan, this strong body of work portrays everything the artist 
wants to say; altogether visually pleasing. The longer you look the 
more you see. 
Ramsbotham, Glenice, I looked again at this work in the evening 
under lights and I think the glaze changed colour from the 
afternoon light. However whatever is happening they sit well with 
their shape and glaze. 
Reeves, Lyn, a precise thought, it will be how the viewer sees it. Very neat and well fitted. 
Reilly, Rhonda, three beautifully sized wheel thrown porcelain bowls with cobalt inlay swished up through 
the clay, the inside glazing and outside finish just right for this work. 
3. 
Reinhardt, Carol, well planned display of practical dishes allowing the glaze to hold the collection together. 
Rogers, Lynette, there has been a lot of time spent with each porcelain bowl in this display and the 
technique of the work on the outside has been well practiced. 
Russell, Lyn, a very eye catching display, while the pots are of varying shapes and sizes the design and 
glaze brings them together in a pleasing vision. They are too cheap by half Lyn. 
Smigrod, Andrew, a strong display of domestic ware [all too few in exhibitions these days], well made 
usable pots and attractive glazing. 
Wilson, Val, these vases all enjoy a visually relaxed style. 

FUNCTIONAL DOMESTIC THEMED SECTION: 
Collectively the ideas in this exhibition all measure up to the title. They are very diverse in their application 
ǘƻ ǘƘŀǘ ǘƘŜƳŜΦ L ŀƳ ƛƴ ŀǿŜ ƻŦ ǘƘŜ ǎƻƳŜ ƻŦ ǘƘŜ ƛŘŜŀǎ ōŜƘƛƴŘ ǘƘŜ ǿƻǊƪΦ LǘΩǎ ŀƭƭ ŎƭŜǾŜǊΣ ǿŜƭƭ ŜȄŜŎǳǘŜŘ ŀƴŘ 
functional. I think the judge would have had a difficult time in this section too.  
In closing I would like to congratulate the curator Megan Puls and her helpers for a job well done. Then all 
the exhibitors for making the effort to take advantage of the Association putting on this exhibition and 
giving members the space at a very reasonable cost to put their work on display to the public. Not an easy 
thing to do.  What goes into exhibiting in an exhibition is all a learning curve and you learn much from it.  
Also it is pleasing to see the work entered by our student members and their enthusiasm encouraging each 
ƻǘƘŜǊ ǘƻ Řƻ ǎƻ ŀƴŘ ǘŀƪƛƴƎ ǇŀǊǘΣ άYou have all done very wellέΦ 
Happy potting, Joan Smith.                                                                                                                                                
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Eda Blank ï Really Fresh Eggs 



 

 

 
 

 
The final day of the membersô exhibition for both the potters and the sculptors was also the Market day for both 
groups. It was supported by a great turn out of public and of members from both groups  
Sitting around eating from the sausage sizzle ï you canôt beat the smell of a sausage on the barbi to make people feel 
they need a snack and people didnôt seem to be in any hurry to leave. 
Lots of first timers to the grounds went through both galleries which is so gratifying as a huge amount of energy is 
spend putting on these exhibitions by both the groups that organize them and the exhibitors that produce their best 
works for the displays. 
Congratulations to all those involved in making the day work and a particular thanks to those involved in putting on the 
live music the food and drinks and the manning of those stalls and to those working in the pottery workshop 
entertaining people while make and storing the bowls for next years empty bowl event. 
I love it when the potters and sculptors have the site humming and interesting things going on  
And a final thanks to all those involved in the publicity both big and small for getting the word out and letting people 
know the event was on.  
Should I thank someone for the weather as well? I think I should how could we be so lucky.  
Liz Thatcher  
 

 
 

 
 
 

 
 

 
 

 

 
 

 
 

 
 

 
 

 

 

Th e Potters and Sculptors Market Day 2011 - a fun filled success  

A huge thank you 
to Seiko (above 

right) for sending 
all these great 
photoõs! 



 

 

Visit to Gold Coast Potters Members' Studios  Sunday 2 nd  October 

from 9.30 am  -$20 per person ð bring a plate for a shared lunch  
  

 

Gold Coast Potters has some very talented member s with well established 
ceramic practices .  Four of these professional potters, Megan Puls, Anne 

Mossman, Lynette Rogers and Michaela Kloeckner , have agreed to open their 
studios and admit us to their private creative world.   Each potter will discuss their  

philosophy towards their ceramic practice, their work methods, what inspires them 
and some of the influences on their work.  

 
These insights into the working world of a ceramicist should be a stimulating learning 

process and introduction to setting up a s tudio, as well as getting to know some of 
our talented members.  

 
June Cummings is organising the studio visits tour on Sunday 2nd October starting at 

9.30am and costing $20 per head for members.  
 

People will me et at the GC Potters workshop at Benowa  and wi ll travel in convoy in 

cars driven by volunteers to each studio starting with Megan Puls  , Anne Mossman, 
Lynette Rogers and finishing with Michaela at Mudgeeraba.  

 
Coffee will be provided and w e all love a lunch party, so p lease bring a plate for  a 

combin ed lunch at Michaela's  home with her panoramic views of the coast skyline . 
 

Drivers will not be charged for the outing and volunteers are needed.   If youôd like 
to join the tour  please contact June Cummings on  55720040  

 
 

 
 

 
 

 

 
 

 
 
 
 

 
 

 

Michael decorating his mug, ones hears calls of ñMichael get out of thatò from all over the place. 

 

A sample of our first pots from Baby Bear, the round discôs we have made into brooches and fridge 

magnets.  Sold our first two for $20. 

The first kiln firing from the Red Centre ð from Su Brown  
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  Gold Coast Potters Empty Bowls Fundraising Lunch 

was such a wonderful success raising more than 
$7,600 for Surfers Paradise Anglican Crisis Care 

feeding and supporting the homeless and needy of the 

Gold Coast.  

In these tough times with so many people struggling to survive, living on the streets, it was a proud 
moment for the Gold Coast Potters to present a much needed donation to the Surfers Paradise 

Anglican Care President and Hon. Secretary.  (Pictured from left to right: President Liz Thatcher, Event 
Coordinator Suki Mead, head of Surfers Paradise Anglican Crisis Care Joan Hancock,  G.C.Potters 

Treasurer Glenice Ramsbotham and SPACC Hon. Secretary, Barbara Handel) 
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1. Two adjustable stands [ height & width] that will hold a crossbar which will pull 

out to the width required to hold the fabric you need to drape down to make 

a soft curve to stand your work on to take a photo. Donõt place your pot too 

close to the fabric to avoid shadows.  

 

2. Two rolls of fabric 1.7mts wide 3.1mtrs long of different colours [1 white ð 1 

cream] choose the colour that best suits your work, then slide the cross bar 

through the tube and place on stands, tighten.  

 

3. Two rolls of fabric [same colours] 1mtr wide to use for sm all work.  

      It would be good to have two people working together to help each other.  

                       However you will need to have your own camera.                                                                     

 

Please use carefully  ð From the black bag take out the adjustable bar which should be 

twisted to loosen then lengthen and then twisted to hold firm at the length you want it. 

With a little experimenting and care you will soon see how to open the legs, fix in place, 

then adjust the u p and down height on the posts and tighten the knobs to hold in place.  

 

Small work ; place the uprights either side of the wedging table at the door end of room, 

use one of the small rolls of fabric and pull it down onto the table. Make sure there is no 

light from the door or windows in your shot. Pull blinds down on windows behind urn. Pull 

the fabric out to the end of the table, maybe you will need to put a weight on the fabric 

to hold in place for small pots, keep weight well out of shot. Wrap two bricks in newspaper 

for this.  

 

Large pots; suggest you move the small  work table near the kiln room door out of the 

way. Set up the stands in front of that door than use as above using large roll of fabric. For 

this shot it would be good to have your camera on a  stand too, to save getting down low. 

But that will be up to you. Maybe just sitting on a chair will get you set for the shot. By 

having the fabric set up in this space you will avoid all unnecessary light getting into your 

shot. Our workroom is not a good  place to take photos without taking care to avoid the 

light from the windows. Have a good look around first.  

 

Conditions ; Try to pick a bright day, put the overhead lights on, and check they do not 

reflect in your glaze, close the blinds, try to avoid us ing flash at all.  

Another space to use, If conditions are right [no wind ð sun ðshadows] you could set up on 

the verandah of the Gallery just using the daylight to avoid reflection of flash on your pots.  

Please take care to return the equipment as you fou nd it for the next user. And do be 

careful handling the fabric; we donõt want to get creases or marks on it. 

 

Exciting news ð we now have brand new photographic 

equipment for members to use .  Report by Joan Smith  



 

  5 September 2011 Page 14 of 22 

Liamôs bookworm book ends!  

History; We have been a long 

time acquiring this equipment 

and thank the Committee for 

making the funds available for 

it. The stands and cross bar  

were not difficult to find and 

were always around however 

the fabric proved to be 

another matter. There was 

none in Australia the size we 

wanted and would not be 

available in the near future. I 

took my problem to our local 

blind making firm to see if the y 

could help, there I found some 

good old fashion service. They were able to get end of job lengths of fabric suitable for 

our needs.  Actually too generous as there were two lengths in the order when it came. It 

was delivered to their contact at Nerang an d Cathy from Advanced Blind &Curtain 

Cleaning & Repairs drove up there to get it. When we went to pick it up from her we had 

to get some cut off the width to fit it in the wagon, which they also did for us. So a big 

thank  you to Col & Cathy and staff.  

 
 

 

 

 

Children of all ages love playing with clay and creating their own masterpieces to treasure 
for life!  Term 4 starts the week after school holidays so kids of all ages can start creating 
/ƘǊƛǎǘƳŀǎ ƎƛŦǘǎ ŦƻǊ ŦǊƛŜƴŘǎ ŀƴŘ ŦŀƳƛƭȅΦ  LǘΩǎ ǎƻ ƳǳŎƘ ŦǳƴΦ  CƻǊƎŜǘ video games and sitting in 
front of a computer screen ς get into ceramics.  The kids have a ball with 2 hours classes

 

  Chloe with another award winning work? 

CHILDRENôS CERAMIC CLASSES AT MUDGEERABA AND BENOWA ï ENROLMENTS 

NOW BEING TAKEN FOR TERM 4 WHICH STARTS AFTER THE SCHOOL HOLIDAYS 
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Call for entries:  Stan & Maureen Duke Gold Coast Art Prize 2011 
Exhibition runs from December 10 to February 5, 2012 

ARTS CENTRE GOLD COAST  
 
 
 

Border Art Prize  Sept 3 ς October 16 
Guest Judge Bruce Reynolds ς free entry. 
Now in its 11th year, the Border Art Prize is an  
extraordinary demonstration of the creative 
exploits of artists from this region. 
Proudly sponsored by Bond University 
 

Energies ς Annual Gold Coast High School 
 Student Exhibition  Sept 17 ς October 30 
Gallery 2 ς Free Entry 
 

Surrealism for Kids on Tour 
Mon September 19 ς Fri Sept 23 
From 10am ς 12pm. 
Saturday 24th September 11am ς 3pm 
Ages 3 ς 10.  Free entry 
 
The Gallery will host free holiday activities for children involving picture-making, drawing 
and pasting.  Younger children are welcome but parental supervision is required. 

An acquisitive art prize and exhibition run by the Gold Coast city 
Gallery since 1968. 
$30,000 total prize money and acquisition.  $10,000 prize winner 
(non acquisitive) and up to $20,000 in acquisitions.  Australian 
artists with works in all media (except photography) are 
encouraged to apply.  Ceramic artists are welcome to enter. 
Entry forms:  www.theartscentregc.com.au and go to the Art 
Gallery Competitions page. 

Entries close:  Friday September 23, 2011 
 
 

 
Season of Local Gold Coast Art 
13 - 16 October 
 
 

 
 
The 2011 Border Art Prize will 
culminate in a Season of Local 
Arts, including an artist fair, studio 
workshop, community art seminar 
and more.  
http://www.theartscentregc.com.au/art-
gallery/2011-border-art-prize.php 
 
photo Alex Chomicz 

EVENTS, EXHIBITIONS, CL ASSES &  WORKSHOPS 

http://www.theartscentregc.com.au/
http://www.theartscentregc.com.au/art-gallery/2011-border-art-prize.php
http://www.theartscentregc.com.au/art-gallery/2011-border-art-prize.php
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I know its a long way out to Drake NSW but I am sending you an invitation. This is 
our end of year Advanced Diploma of Ceramics Tafe exhibition and it has been quite 
a journey. My website is www.deborahgowerceramics.com 
Revolutionary Ceramicos invites you to celebrate the Opening of the 3 in1 
exhibitions Saturday September 24th from 1pm 
The exhibitions continue until October 24th Bigtime Gallery 8/9 Bruxner Hwy, Drake  
Ph: 0267376790 email:bigtimegallery@gmail.com 

 

SWELL SCULPTURE FESTIVAL ï September 9 to 19
th

 
Currumbin  foreshore  

The ninth annual 
Swell Sculpture 
Festival will transform 
the Currumbin 
foreshore for ten days 
from September 9 
with up to 50 large 
scale sculptures. 
There are loads of 
interesting events and 
workshops.  To find out more go to swellsculpture.com.au 



 

  5 September 2011 Page 17 of 22 
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POTTERS PLACEô ,  BENOWA  [ cnr Ashmore Rd & Carrara St ]   
Monday  =       9.30am to 12.30pm = Megan Puls    55782195 

 
Tuesday  = 9.30am to 12.30pm = Megan Puls             55782195 

 
Wednesday  = 10am to 1pm  = Joan Smith     55992286 

 
Wednesday  = 6.30pm to 9.30pm  = Lynette Rogers       55943307 

     

 
Thursday = 9.30am to 12.30pm = Di Buckland    55783361 

 

Thursday = 6pm to 9pm            = Di Buckland    55783361 

 

Saturday [kids]    = 9:00am to 11:00am = Lynette Rogers       55943307 

    11.30am to 1.30pm = Lynette Rogers       55943307 

 

MUDGEERABA Rd [ opposite Milky Way], MUDGEERABA  

Tuesday  = 9.30am to 12.30pm = Lyn Russell     55305251 

 

Tuesday  = 6.30pm to 9.30pm  = Shirley Battrick      55692316 

 

Wednesday        = 6.30pm to 9.30pm  =        Shirley Battrick      55692316 

 

Saturday [kids]    = 9:30am to 11:30am =     Lorraine Whyte     0416731633                                              

    

 

Saturday               = 2.00pm to 5.00pm  = Michaela  Kloeckner 0412929030 

 

POTTERôS PHONE  NO.  AT POTTERS PLACE, BENOWA =  55392502 

FOR GENERAL ENQUIRIES, DI BUCKLAND =  55783361 

E-MAIL =  potters@goldcoastpotters.com 

WEB SITE = www.goldcoastpotters.com 
  

mailto:potters@goldcoastpotters.com
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PRIVATE POTTERY CLASSES WITH  
DYNAMIC CERAMIC ARTIST LYN ROGERS  

 
Large fully equipped, well lit studio on the river in Carrara with cool breezes and mountain views - a 
pleasure to play in! Private classes for one or two students at a time so you can have my undivided 

attention in wheel throwing, (I have 3 wheels including one for left- handers),  
hand-building, slip casting, decorating and glazing.   

 
My qualifications: 

 ̈ Certificate III and IV in Ceramics  

 ̈ Teacher to children here on the Coast 

 ̈ Diploma of Ceramics 

 ̈ Successful workshops with adults and children 

 ̈ Certificate in Wheel Throwing 

 ̈ Blue card holder 
 

Email Lyn at romeo-whisky@bigpond.com  
 
 

 
 

 

PERSONAL INSURANCE QUOTES 
V Life Insurance to Age 100, tax deductible for self - employed! 

V Trauma and TPD Cover, a tax free lump sum for cancer, heart attack, stroke, etc.  

V Income Protection , to Age 65 and Day 1 benefits, also tax deductible!  

V Superannuation tidy - ups and rollover s into safer investment areas  

V We are Insurance Brokers with over 28 years industry experience  

Call Matthew and Tony Boyle on 1300 788 940  
www.aminsurance.com.au  

Australia Wide Brokers, A & M Insurance Services Pty Ltd  
Corporate Authorised Rep # 326327 of  Gold Financial P/L, AFSL # 291389  

Give Lyn a call on 55943307 or  
0412 -197508  

 

 

Join award winning ceramic artist 
Michaela Kloeckner for great fun 

clay classes at M udgeeraba  
On Saturday afternoons  

2 ð 5 pm only $26 
Phone 0412 -929030  

mailto:romeo-whisky@bigpond.com
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tƛŎŀǎǎƻΩǎ /ŜǊŀƳƛŎǎΣ пм . ¢ŀƭƭŜōudgera Creek Rd, West Burleigh 

Question :   Need pottery supplies?  

Answer :     Picassoôs Ceramics ï 0755 352449  

WE HAVE EVERYTHING YOU NEED!!! 
 

tƛŎŀǎǎƻΩǎ ƛǎ ǘƘŜ DƻƭŘ /ƻŀǎǘ ŘƛǎǘǊƛōǳǘƻǊ ŦƻǊ ŀƭƭ ŎŜǊŀƳƛŎ ōǊŀƴŘǎ ƛƴŎƭǳŘƛƴƎ Amaco, Ceramicraft, Cesco, 
Chrysanthos, Decal Specialists, Duncans, Feeneys, Keane, Venco, Clayworks and Walker Ceramics. 
They stock everything from block clay, underglazes, decals, brushes, tools and mountains of beautiful 
greenware.  Raw materials and frits.  Studio equipment.  Kiln furniture  
and moulds.  You name it ς .ǊŀŘ Ƙŀǎ ƛǘ ŀǘ tƛŎŀǎǎƻΩǎ /ŜǊŀƳƛŎǎΦ   
 
LŦ ȅƻǳΩŘ ƭƛƪŜ ǘƻ Ƨƻƛƴ ƻƴŜ ƻŦ ǘƘŜƛǊ /ŜǊŀƳƛŎ /ƭŀǎǎes the sitting fee  
is only $7.50 per session and which includes free professional advice  
use of air gun, in house patterns, tea and coffee and great company. 
 

/w9!¢9Σ w9[!·Σ 9bWh¸ !¢ tL/!{{hΩ{ /9w!aL/{ 
41 B Tallebudgera Creek Rd, West Burleigh  
PHONE:  07  55352449    FAX:  07 55202474  

TRADING HOURS  

        

     Wednesday        9 ï  5 

Thursday          9 ï  5 

 Friday              9 ï 5 

 Saturday          10 ï 1 

 

CLASSES 

 Thursday          10 ï 4 

 Saturday           10 - 1 

GREAT VALUE ADVERTISING - $10 pe r month  

You can advertise in our monthly Claypen.  If you want to tell lots 

of people about your business or product give us a call.  Rates are 

only $10 per month for on e third of a page advertisement - $110 

per year.  This will be rising soon so get in n ow.  

Email suki.mead@bigpond.com  

Are you having a spring clean?  Surfers Paradise 

Anglican Crisis Care Centre needs your 

donatio ns.  Clothes for men, women and children.  

They also need tinned goods, toiletries, washing 

powder, toilet rolls, long life milk  and baby goods. 

Every little bit helps.   

36 Hamilton Avenue, Surfer s Paradise 

55316013 
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10am ï 4pm  

Cnr Ashmore Rd and Carrara St, Benowa  
 

Every weekend, c ome along and en joy free tea, 
coffee and something tasty to eat.  

Br owse through the beautiful hand made creations  
 
 

 

 

 
  

 

Clay Art Benowa is open every weekend (except public holidays)  

& o ther times by appointment ï call 55392502 / 55783361  
Corner Ashmore Rd and Carrara St, Benowa  

Go to  www.goldcoastpotters.com  
 

Clay Art Benowa Gallery  
Open every weekend  

http://www.goldcoastpotters.com/
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DO YOU LOVE THE THRILL OF RAKU FIRING? 
Join Shirley Battrick for an excitement filled 

 

RAKU FIRING WORKSHOP   
 Sunday 11 th  September  

 

Cost is only $35 for members and $45 
for non members  

 

Bring along a friend to experience this 
hands on workshop!   

Call Shirley Battrick to book:  

55692316  
 
 

 


