
 

 

If you want to feel rich, Ƨǳǎǘ Ŏƻǳƴǘ ǘƘŜ ǘƘƛƴƎǎ ǘƘŀǘ ƳƻƴŜȅ /!bΩ¢ ōǳȅΦ 

 

 

 

 
The 2011 Membersô Exhibition was a huge success.  Congratulations to all our winners  

 

 

 

 

 
 

 
 

 
 

 
 

 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

Gold Coast Pottersô Monthly Newsletter 
The Potters Place, Cnr Ashmore Road & Carrara Street, Benowa 

Mudgeeraba Craft Park, Mudgeeraba Road (opposite Milky Way) 
PO Box 9146, Gold Coast Mail Centre QLD 9726 

Phone Number:  5539 2502 (Benowa)  ABN:33451807867   
Website: www.goldcoastpotters.com   Email: potters@goldcoastpotters.com 

 

¢Ƙƛǎ ƳƻƴǘƘΩǎ /ƭŀȅǇŜƴ is bursting with great stories 
including {ƘƛǊƭŜȅ .ŀǘǘǊƛŎƪΩǎ wŀƪǳ ²ƻǊƪǎƘƻǇΣ aŜƎŀƴ 
tǳƭΩǎ ǿƻǊƪǎƘƻǇ, the winners of the Border Art Prize 
(still showing at the Arts Centre Gallery) and a look 
at the stunning 2011 Swell Exhibition - all the 
winners and the $20,000 council acquisition. 
                               *************  
Our Passionate Potter comes from one of 
!ǳǎǘǊŀƭƛŀΩǎ Ƴƻǎǘ ŦŀƳƻǳǎ ŎŜǊŀƳƛŎ Řȅƴŀsties ς 
Walkers Ceramics.  Geoff Walker (the Phantom) is 
a one off character and his life story is compelling 
and hilarious. (This is only the first instalment ς we 
need a mini-ǎŜǊƛŜǎ ŦƻǊ DŜƻŦŦΩǎ ǎǘƻǊƛŜǎΗύ  IŜ ǿƻǊƪŜŘ 
tirelessly for our Empty Bowls event, making dozens 
of beautiful bowls, loading up a truck sky high with 
chairs and then spending the day firing up the kiln 
and keeping the warm bread coming.  I hope you 
enjoy the latest Claypen newsletter.  
            Cheers, Suki Mead, Claypen Editor 

¢IL{ ahb¢IΩ{ t!{{Lhb!¢9 
POTTER ς GEOFF WALKER ς  

DANGEROUSLY ATTRACTIVE! 
READ ALL ABOUT HIS LIFE 

INCUDING HIS PENCHANT FOR 
KNITTING! 

http://www.goldcoastpotters.com/
mailto:potters@goldcoastpotters.com


 

 

Diary Dates 2011  
 

 
 

 
Until Oct 16    Bord er Art Prize on at Arts Centre City Gallery  

Until Oct 30    Energies ï Annual G.C. High School Student Exhibition  
    Arts Centre Gallery 2  

 
Sun Oct 2    Studio Visits Tour fr om 9.30 -  $20 p.p. (see page  4 )  

 
Mon Oct 3    Committee meeting at Benowa from 5.30 ïall welcome  

    Bring a plate for supper  
 

Sat Oct 8    St Hildaôs School Fete ï one of the best!  
 

Fr Oct 14    Brisbane International Teapot Competition  

 
Mon Oct 17    Closing date for entries to Shorncliffe Pottery Clubôs 

    Expressions 2011 exhibition.  All potters and sculptors invited 
    to enter.  Entry forms: shorncliffepottery@gmail.com.au  

 
Oct 22 ï Dec 4   Does My Art Look Big in This? Qld College of Arts, Gold Coast 

    Graduates exhibition.  Arts Centre Gold Coast  
 

Oct 29 ï Dec 4   Paul Davies  recent work exhibition at Arts Centre G.C.  
 

Mon 7 Nov    Gold Coast Potters Committee meeting from 5.30 Benowa  

Nov 18 ς Dec 4  Clay Creations Exhibition ς Matthew Flinders Art Gallery, Bribie 
    Island Community Arts Centre.  Open to ALL potters.  
    For entry forms email:  Carol at  cazley@gmail.com  

Dec 10 ς Feb 5  Stan & Maureen Duke Gold Coast Art Prize Exhibition 2011 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

WHEEL FOR SALE ï AS IS  
Making it fair for all, the committee has decided on a silent auction with 

the first bid starting at $50  
All offers m u st be  submitted by October 15 th  and the successful 

candidate will be  notified to collect the wheel from Benowa.  The wheel 
does need some money spent on it and is available for inspection at the 

Benowa premises.   Ron Seery can a dvise on cost of repairs.  

Email your bid to:  nanette777@bigpond.com  

Phone:  5522  9141  
 

A lie gets half way round the world before the truth has a 
chance to get  its pants on.   Sir Winston Churchill  

mailto:nanette777@bigpond.com


 

 

Gold Coast Potters Association Inc. Committee 2011  - 2012 

 

President     Liz Thatcher ð    5549 3299 

Vice President   Di Buckland ð   5578 3361 

Hon. Secretary   Glenice Ramsbotham   5573 1146 

Asst. Treasurer   Marion Boyle -    0412-610046 

Newsletter Editor   Suki Mead -     0400-118821 

Publicity     Lynette  Rogers -    0412-197508 

School Reps:  

Benowa     Megan Puls  -    5578 2195 

Mudgeeraba    Shirley Battrick ð   5569 2316 

Raffles    June Cummings    5572  0040 

Librarians    Dana Taituha  -    0405-647228 

     Marion Boyle -   0412-610046 

Exhibition Convenor  Megan Puls   -   5578 2195 

Assistant Convenor  Shirley Battrick -    5569 2316 

Maintenance    Nanette Hall  -   5522 9141 

Membership    Lorraine Whyte -    0417-631733 

Web Masters    Anne Mossman -    0416-218670 

     Katy Mitchell  -    0433-842563 

Returning Officer   Joan Smith  -     5599 2286 

Key Hire Officer   Joan Smith -      5599 2286 

Alt. Committee   Peggy Stoyles  -   0423-671390 

Lifetime Members:  Di Buckland, Su Brown, Dot Gale, Nanette Hall, Ruth Lyons, 
Glenice  Ramsbotham, Lyn Russell, Joan Smith  & Ngaio Wharekura  

THIS MONTHôS HELPFUL TIPS:  DEALING WITH FAULTS 

DUNTING:   Is a stress crack caused when a piece has been taken out of the kiln when 
ƛǘΩǎ ǘƻƻ ƘƻǘΦ  Lǘ Ƴŀȅ ƴƻǘ ŀǇǇŜŀǊ ǳƴǘƛƭ ǘƘŜ ǇƛŜŎŜ Ƙŀǎ ƎƻƴŜ ǘƘǊƻǳƎƘ ŀ ƎƭŀȊŜ ŦƛǊƛƴƎ ŀƴŘ Ŏŀƴ ŀƭǎƻ 
occur as a result of different inversion rates during the firing process. 

REMEDY :   Do not remove your pieces from the kiln until they have cooled completely 
ς less than 100c. 

FLAKY UNDERGLAZE:  Is when your underglaze separates from the clay body and 
has a peeling appearance. This is usually caused by dusty bisque-ware or oily fingerprints. 

REMEDY :   Always wash your hands well prior to glazing and if your bisque pieces have 
been sitting on the shelf collecting dust ς wash with warm water and sponge (no soap) and 
allow to dry completely before glazing. 



 

 

Visit to Gold Coast Potters Members' Studios this  

Sunday 2 nd  October from 9.30 am  
$20 per person ð bring a plate for a shared lunch  

 

Gold Coast Potters has some very talented members with well established 
ceramic practices .  Four of these professional potters, Megan Puls, Anne 

Mossman, Lynette Rogers and Michaela Kloeckner , have agreed to open their 
studios.   Each potter will discuss their philosophy towards their ceramic practice, their 

work methods, what inspires them and some of the influences on their work.  Coffee 
will be provided and w e all love a lunch party , so p lease bring a plate for  a combined 

lunch at Michaela's  home with her panoramic views of the coast skyline . 
If youôd like to join the tour  please contact June Cummings on  55720040  

 

 
 

 
 

 

175g packet of thin rice noodles 
200 g snow peas and/or green beans 
4 shallots, shredded finely 
250g punnet cherry tomatoes halved 
2 cups Thai basil leaves  
2 cups mint leaves (1/2 cup coriander optional) 
1 roast chicken, meat shredded 
½ red capsicum very finely cut into strips 
1 carrot ς shaved and sliced finely 

DRESSING:   
Juice of 2 limes 
2 tablespoons grated palm sugar (or brown sugar) 
100 mls fish sauce 
2 long red chillies (finely chopped) 
1/3 cup chopped roast peanuts 
METHOD:  

1.  Soak the rice noodles in boiling water for 4 or 5 minutes to soften then drain 
and refresh in cold water and place in a large bowl.   

2.  Blanch snow peas and beans in boiling water for 2 minutes and refresh in cold 
water.  Then a dd snow peas/beans, spring onions, tomatoes, herbs and chicken  

into bowl with noodles .   
3.  In a separate jar combine lime juice and sugar shaking well to dissolve the 

sugar. Stir in the fish sauce and chilli, then drizzle over salad.  Tosh to combine 
and serve  garnished with chopped p eanuts and coriander if you like it!  

THIS MONTHS HEALTHY SPRING RECIPE  

EASY THAI CHICKEN SALAD  

HEALTHY AND 
DELICIOUS  
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My Clay Journey by Geoff Walker  
Otherwise known as the Phantom ð one of the legends of Australian ceramics  

I loved my school days ï my only regret being that, because I chose a more 

academic path the art department of Tamworth High School did not feature in 

my education.  Years later I was to discover just how good that department was 

when, as an Art Adviser to the NSW Education Department I sat on the Art 

Assessment Committee for the Higher School Certificate to mark the practical 

works submitted by students from every High School in NSW. 
 

Armidale Teachersô College was equally enjoyable and my first introduction to 

clay. Early in my first year there I discovered, secreted away in the bowels of 

the art department, an old but perfectly functional Leach kick wheel and piles 

of aged clay. Iôm not sure why my delightful lecturer, Mrs Wadleigh, gave in to 

my constant requests for her to show me the basics of throwing but I do know 

that she was delighted with my rapid progress. In fact the first bowl I ever 

threw down there in the dungeon still adorns Motherôs bedside table as a 

container for her trinkets. Plain white clay with a clear glaze, its only 

redeeming feature is its place in my history. Even now though, I have to admit 

it wasnôt badly thrown. 

 

Teaching took me out west where I finished up in Bourke from where I was 

seconded as Art Adviser to the NSW Education Department based in 

Tamworth, my home town. No sooner had I begun visiting the 300 schools 

under my care than I had requests for setting up pottery classes. With the 

aim of amending my sketchy inexperience I sought out private classes 

locally and was put in touch with Frances West whoôd been working in reduction fired earthenware for a 

couple of years and whose work had impressed me. Within a few days of our meeting I was invited to her 

studio at Manilla, north of Tamworth, where I took to her spare wheel with great gusto under her 

instructions and encouragement. That first day in mid 1970 was the day I decided that as soon as humanly 

possible my life would revolve around making stuff with clay. This was the medium I would use to express 

myself. I knew it then.  

 

As fortune would have it, my salary had multiplied 6 fold with my secondment allowing me to indulge in 

purchasing my own equipment and research material as well as travel to weekend workshops and the 

Summer School at East Sydney Tech. Early tutors and 

thus influences on my pottery life were Bill Huff-

Johnston, a third generation potter from Leach Pottery 

at St Ives; Bernard Sahm and Shiga San; Margaret 

Tuckson; Peter Travis; Kathrin McMiles; Roswitha 

Wulff: Stephen Skillitzi among others, and Ivan 

Englund who became a house guest and  

supervisor when we built two 8 cubic foot gas kilns to  

his (modified) design at our new Manilla Studio in 

1971. These were to supplement the mea  

gre 4½ cubic foot Hi Temp kiln Frances had purchased 

ï the second one made after the first was bought by 

Peter Travis. (All three kilns are still in existence but 

now rarely used.) 

With grand plans Frances and I purchased a 

disused and almost derelict caravan park/petrol 

Crafty pole-sitting knitter at 
16 knitting to the ground 24 
feet below and  beating 6 

women! 

The drying racks in the Manilla studio,  1970. 
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Taking a rest during the diesel kiln construction at 
Moonbi: Me, Dad and student assistants, Don and 

Marion   

1The geodesic dome - our new gallery at 
Moonbi, 1975 

station/fruit stall/ truck stop and residence set on several acres at the foot of the second Moonbi Hill some 30 

klms north of Tamworth on the New England Highway and set about turning it into Weswal 

(WESt/WAL/ker) Pottery. 

 

The first task was to clear the encroaching vegetation which was achieved with the willing and able 

assistance of my parents, brother Bill, and a willing uncle, Jack ï a master of anything metal. The second 

was the construction of the main kiln, the design for which Iôd chosen a slight modification of Alan 

Peascodôs now famous 3 chamber, 140 cubic foot climbing diesel kiln. By the Spring of 1973 I had the 

monster working well and mostly under control. Conversion of the old buildings took place steadily during 

this time with the old ñshopò being converted to a 

studio and the house completed to a liveable 

condition.  

 

Teaching regular pottery classes for the various 

Technical Colleges in three towns, as well as 

privately had supported me (just) for the year or so 

since Iôd resigned my Adviserôs position but I was 

keen to open the new pottery on the highway to the 

public. So it was that on December 1, 1973 we 

staged a grand opening. Not having enough room in 

the new ñgalleryò for all the pots Frances and I had 

stashed away during the lead-up year I pitched a tent 

in the carpark in front for the overflow. Everyone 

enjoyed a fabulous day and the sales went through 

the roof. 

 

Bill and his first wife were the chief sales people although Mother assisted in between delivering wads of 

notes to the house. Even though both Frances and I had been supplying galleries and shops with our pots for 

a couple of years, the money we took that day equalled more than we taken from all of the outlets in any 

previous month! 

 

My parents up until this time, although supportive, could not understand my wanting to leave ñsuch a 

wonderful and permanent jobò with the Education Department and I must admit the severe drop in income 

had hurt but I will always remember the glow on my Motherôs face and her relief as she kept counting the 

takings. Everyone was happy and I drew a sigh of 

relief, I have to say. 

 

From then on it was onwards and upwards with 

Frances leaving her equally high-powered job with the 

Health Commission and both of us working full time 

making pots ï and SELLING them by the hundred. 

Weswal became a tourist attraction almost overnight. I 

designed and we built a geodesic dome (opened on 

December 1, 1975) to serve as a gallery and a new, 

much larger and purpose-designed workshop. 

Additionally, the original shop was converted to 

Devonshire tea rooms run by my dear Uncle Jackôs 

wife, Rosie, and Mother when she wasnôt serving her 

ever-present and often repeat clients. 

 

Other buildings were added as needed ï a huge candle-makerôs workshop which, when replaced after a 

devastating fire became a basket makerôs workshop and later an antique shop. A four car garage and 

handyman shed along with various storage and preparation areas. 
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A local brickworks cooperated when I began searching for a local clay with the result that a blend of one 

third red surface clay and two thirds ball clay from Barraba would be crushed and delivered in tip truck 

loads for preparation through tractor-driven crushers, cyclones, vibrating sieves and an enormous pug mill, 

all of which Uncle Jack and I had designed and made (apart from the old Farm All M Tractor, of course!). 

 

During that decade everything I designed and we built (a great business team) worked. We did extremely 

well. We bought the adjoining properties and on one built a new house for Frances to one of my designs; set 

up two nurseries with my fuchsia nursery 

having the largest collection of named 

varieties in the southern hemisphere; I 

managed to complete my degree via 

correspondence and made many trips 

overseas. We also bought 5 caravans and 

placed them strategically around the 

property for the use of my relatives when 

they stayed and friends from all spheres 

whoôd come and stay. I enjoyed every 

moment of my time there although glazing 

days in the middle of the freezing winters 

were frankly, painful. 

 

 

By 1979, however, tensions had built to a point where I decided I would sell my share to a mutual friend. 

For the following year I worked from a studio Iôd set up in the grounds of an historic old school Iôd 

purchased, Tininburra, which had been the original Moor Creek School and residence, delivery each weekôs 

production to Weswal where Frances would pay me for the previous weekôs sales. 

 

By mid 1980, however, the personal relationship Iôd been enjoying In this grand house had collapsed and, 

shattered, I decided to pack up and take a year to travel the country and find somewhere else to set up yet 

another pottery. I packed and put into storage my vast possessions and headed north in my crammed 

Fairlane to stay the first night of this adventure with friends, Di and Howard Smith at Burleigh Heads. That 

leg of the trip took about 6 ½ hours. 

 

On day one on the Gold Coast Di took me to visit one of her favourite places on the Coast, Javeen-Bah 

Pottery. I loved the place with all the craftspeople and the gallery. Aside from La Plume de la Tante 

Restaurant on the premises, a café catering with healthy light lunches and the like existed in the grounds. It 

was here that I made that fateful meeting with Ben Fitz-Patrick, son of the owners of the complex, Nat and 

Ivor and production manager of the pottery division. 

 

Di had introduced me as her old pottery teacher, heaping me with praise to Ben. The glint in his eye 

brightened further. Before I knew it I was being presented with a job as a thrower as theyôd just received a 

huge order for coffee mugs and could not see how they could cope with the throwers there employed. 

 

Protesting that I was not looking for work and that I was only on day two of my round Australia trip I 

nonetheless buckled under his persuasion and agreed to give it a try and see what I could do to help out. 

Thus, on that fateful Tuesday in September began the next exciting phase of my life in clay. 

 

For almost three years I threw myself (pardon the pun) into both the work and the wonderful social life 

(much of which I organised é surprise, surprise!). Ben and his partner, Noeleneôs folk nights were just a 

little too tame for me, Iôm afraid. 

It was in the back throwing room that I worked with Paul Bruce with whom I later (1983) went into business 

as Cronulla Pottery. Paul was the consummate craftsman for whose work I still have the greatest respect. 

The k iln and glazing areas at Weswal, Moonbi  
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Although still producing some domestic pottery, his emphasis these days at his Berrima Gallery is cabinet 

making and related woodwork ï a family tradition revived. 

 

Among the many potters and other craftspeople who worked at Javeen-Bah during that time, was another 

member of the G.C. Potters, Bill Powell. Bill could fill a room with pots in a day, such was his throwing 

ability. Of course his more recent work has become very collectable and much admired. 

 

Cronulla Pottery was opened in Cronulla Avenue, 

Mermaid Beach by Nat Fitz-Patrick in April, 1983 as 

a workshop and small gallery. As well as supplying 

various shops and galleries around the country, Paul 

and I soon picked up a Party Plan as a client. This 

meant that the 40 cubic foot kiln Iôd brought up from 

my last pottery in Tamworth was not able to keep up 

with production but that the space weôd let was 

woefully inadequate. A move to a much larger 

factory in Burleigh Gardens was thus organised. 

Expansion was looming and it wasnôt long before we 

employed the first of our assistants. 

 

Business expanded rapidly, as did our staffing levels. 

By 1986, however, Paul had the need to be with his 

sweetheart and future wife who, as a recording artist 

was spending most of her time in studios in Sydney. 

It was decided I would buy Paulôs share of the 

business and continue on as a sole trader. Weôd been 

a great team and remain great mates but, as Paul had 

always taken care of the financial side of the business 

it was agreed I should purchase a computer to help 

me keep the books. Into the deep end I plunged 

purchasing my first one as a kit for $5,000! 

Challenge! 

 

A new direction was soon implemented through a shift in emphasis from primarily supplying wholesale to 

both party plans and retail outlets to opening up my own 

retail outlets in addition to the wholesaling and trying 

to get an even balance, and thus a more evenly spread 

income over the year. Markets were the obvious 

choice but I was only interested in permanent stalls 

that could be stocked up on a regular basis and locked 

up securely when not open. 

 

 

 

 

 

 

 

 

 

 

Cronulla Pottery opened by Nat Fitz -
Patrick with Me, Paul, Ben and Nat.  

Right :  Pottery is not his only passion.  

Geoff with his baby,  
(now 31 years old) his prized  

1980 Cadillac.  
Be warned, G eoff is the only one EVER 

allowed to  sit on this car and donôt you 

dare put your feet up on the dashboard 
when youôre a passenger! 

(Once again, Geoff looking dangerously  attractive!)  
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By 1996, Annual 
turnover for the 
company had 

reached a 
million dollars. 
¢ƘŀǘΩǎ ŀ ƭƻǘ ƻŦ 
hand-made 

pottery! 

During this time I also acquired Chris Wieslerôs Currawong Pottery. The pottery not only came with all of 

her equipment but also, thankfully, her business partner and slab pot producer friend, Gay, later to become 

my dear brother, Billôs wife and lifeôs partner. 

 

With the success of my planning, I then began 

to look for retail stores in shopping malls. The 

first of these was in the Paradise Centre (now 

Centro) Surfers Paradise followed by a 

Gallery on Long Road (Gallery Walk), 

Tamborine. But by far the most successful 

was ñEarthworksò, a beautiful shop I opened 

In the latter half of nineties in Chadstone 

Shopping Centre, Melbourne ï the most 

successful shopping centre in the country. It 

boomed! 

 

 

By this time Iôd also expanded the production area to first one extra 

adjoining factory and then yet another giving me 12,000 square feet of work 

space for more than a dozen employees (not counting the 10 or so others 

running my stores). Annual turnover for the company finally reached a million 

dollars for the first time in about 1996. Thatôs a lot of hand-made pottery! 

 

But the good years were to come to an end in 2000. After the introduction of 

the GST business turnover dropped 80% overnight ï a devastating blow to any 

business. Closely following this was the reduction of import tariffs which 

resulted in domestic pottery especially being able to be retailed locally at a 

price cheaper than I could purchase the raw materials. The writing was on the wall and, sadly, by 2003 

Cronulla Pottery Pty Ltd had gone into liquidation after several futile attempts at downsizing. 

 

For a period of about 18 months I sank into depression. The ride had been fabulous but the collapse was 

devastating to me. Fortunately, with the help of some good drugs and my wonderful family and vast group 

of friends I eventually bounced back and gained a position as Supervisor at the Endeavour Foundationôs 

establishment at Burleigh where I worked happily for a year. 

 

At the conclusion of that contract I was once again at a loose end so decided to research a reinvention. With 

great glee I dived back into a little hobby Iôd dabbled with for a few years: digital photo restoration. When a 

course in PhotoShop became available at Southport TAFE I jumped in and discovered I loved the course, the 

work and, not only that, I was very good at it. Although the emphases in the course were more slanted 

towards fashion, glamour and generally making anyone look beautiful, I did gain and hone the skills to work 

on the historic photographs for which Iôve always had a passion. 

 

My reinvention is complete and Iôm once more glowingly happy. Once again I love what Iôm doing and am 

delighted with and proud of the results I can achieve. Check out my website at: www.photorepairs.com.au  

 

There are hundreds of stories not included in the above diatribe ï some of them a good read and a bit of fun 

but for now these are the bones of my life in clay and I hope you enjoyed the ride. 

 

Warmest Clayhugs, 

 

Geoff  (The Phantom) 

 

Earthworks, Chadstone Shopping Centre, Melbourne . 

If we did all the things we are capable of doing we 
would truly astound ourselves .  Thomas Edison  

http://www.photorepairs.com.au/
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Relive the exciting Raku Workshop held at 

Mudgeeraba on Sunday September 11  
Story by Shirley Battrick ï Photoôs Nanette Hall, Ray Smith & Karen Morrison 

After a wild and windy day on the Saturday before I was wondering if we would get to 

have our workshop at all.  Mudgeeraba has a wonderful covered area for Raku where 
we can fire in most weathers.  The only thing that will stop us is wind but Sunday 

turned  out to be a beautiful day and we were able to have our firing.  
 

Seven  participants arrive d eager to fire their pots.  After a short Raku history lesso n 
and a quick rundown of how  I had planned the day we started glazing.  

 
I had provided 6 glazes that I hoped would give everyone a sample of the types of 

finishes Raku can give and choices for individualsô tastes.   

 
Joan Smithôs husband Ray took some wonderful pictures as we went through the day. 

hanks also to Karen Morrison and Nanette Hall for their photos as well.  
 

  

Firstly a safety briefing ï Joan 
Smith, Jenny Balson, Carol 
Newton, Workshop convenor 
Shirley Battrick, Nanette Hall and 
Grace Ermer   

Jenny Balson glazing ï my 
Raku glazes are painted on  

Left:  The pieces are glazed, 
loaded and ready to fire in 
the the Raku óbin kilnô 
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Above:  Our trusty old óbin kilnô ï and right:  Red hot and ready to 
unload.  I usually fire to around 850 to 900c  

You donôt have to be a pyromaniac but it helps! Shirley unloading with pincers and 

heavy protective gloves.  Grace and Helen keep the fires burning in the reduction 
bins ï Carol Newton mans the hose to keep us safe .  Right:  Karen Morrison and 

Jenny Balson putting more f uel on the fires  

  

 

Cooling with the hose ï Karenôs 
lovely vase.  We really had a 

high success rate at this 
workshop!  
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I had a g reat day and I hope the partici pan ts had a good one as 
well.  I usually say with Raku ï if you have 10 pieces, 2 will be 

great, 2 will be really bad and the rest will be somewhere in the 
middle.  This day we certainly got more than the normal percentage 

of good pieces.  
 

Shirley Battrick  

Above left:  Helen Austinôs beautiful pieces (the photo doesnôt do them justice.  

Above right:  Nanette Hallôs gorgeous finished work ï just look at all the 
exquisite colours and lustres.  Below:  A selection of finished works . 
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Another hugely successful workshop at Benowa Potters  -  

Megan Pulõs Demonstration Workshop September 31st 

On a crisp August Sunday morning, Megan Puls held her wheel throwing 

workshop. Despite the chilly weather 12 keen potters, from far & wide,  

(including an enthusiastic  crew from Stanthorpe) gathered at the Benowa 

studios, to watch a demonstrat ion workshop, run by  

Megan Puls  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

This workshop wasnõt just about wheel throwing.  It i ncluded working with 

recycle d and re-used clay, colouring clay, incense burners, oil bottles, tea and 

noodle bowls and lots more . 

 

We all sat in 

eager 

anticipation, as 

Megan displayed 

her incredible 

creative ability ð 

transforming 

lumps of clay into 

beautiful pieces 

of art, while all 

the time making 

it look effortless  
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Megan showed us a range of 

techniques on the wheel from 

stack -throwing large pieces of 

clay, to making the most delicate 

and intricate creations.   Pieces  

similar to  her Landline exhibition 

were also demonstrated.   

   

 

 This multi -award winning ceramic 

artist is an inspirational & fun 

teacher & kept us entertained with 

great stories, while demonstrating 

her techniques. Lunch was al -fresco 

on the front law n under the shady 

trees, the potters showed off their 

culinary skills with wonderful 

scrumptious fresh creations.  

 

 

 

 

 

 

 

The workshop continued after lunch, Megan showed us 

some handy hints on turning and very simple 

decorative techniques this taught us that less is really 

best.  Megan shared her time, knowledge and passion 

for the love of clay. Thank you Megan, it was a terrific 

workshop.                     Story : Dana- Louise Taituha  

 

 

  

All these photoõs show the diversity and 

skill demonstrated by Megan Puls (above) 

at her Wheel Throwing Workshop.  

Would you like to join a pottery class?  You can choose from day and 

evening classes. There are positions available for adults and children at 

Benowa and Mudgeeraba schools.   Kids just love playing with clay and 

children õs classes are held on Saturday morning s and afternoon s. 

See page 20 for a full list of classes and contact details.  
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Swell Sculpture Festival 2011, Currumbin beachfront. 
Perfect  weather, record crowds and inspiring work from artists 

from Australia and all over the world. 

 

  

!ōƻǾŜΥ  DƻƭŘ /ƻŀǎǘ /ƛǘȅ /ƻǳƴŎƛƭΩǎ 
$20,000 acquisition  Col Henry,  

THE GATHERING. 
Right: Kids Choice Award John Cox, 
THE RISING TIDE (green polar bear) 

 

t9ht[9Ω{ /IhL/9 !²!w5 ²Lbb9w{:  Overall, David Ardley THE OCEAN 
CUBED ς a stunning work finished off with 2 pac and the {a![[Ω{  winner - 

5ƛƻƴ tŀǊƪŜǊΩǎ BEACH BUM ς ǘƻ ōŜ ǊǳōōŜŘ ƭƛƪŜ .ǳŘŘƘŀΩǎ ǘǳƳƳȅΦ 
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MORE ENTRIES IN THE SWELL SCULPTURE FESTIVAL 2011 
CǊƻƳ ŀōƻǾŜ ƭŜŦǘΥ  ±ŀƴŜǎǎŀ {ǘŀƴƭŜȅ ¸h¦w ![¢9w95 D!½9 w9¢¦wb95Φ  aŀǊƛŀƴ aŀǊǘƛƴΩǎ  
interactive aluminium JOURNEY MUSIC ς great fun and striking against the blue sky. 

Bottom left:  an unusual entry ς PLAY ME ς a beautiful, out of tune piano that anyone 
could play!     tŜǘǊŀ {ǾƻōƻŘŀΩǎ ŎŜǊŀƳƛŎ ŜƴǘǊȅ  ƛƴ ǘƘŜ {Ƴŀƭƭǎ ƎŀƭƭŜǊȅΦ 

INVITATION FOR POTTERS AND SCULPTORS TO ENTER EXPRESSIONS 2011 
Shorncliffe  Potters Associationõs annual exhibition EXPRESSIONS 2011 is open to all 

ceramic artists .  Cut -off date for entries is October 17.   The exhibition will run from Friday 

21st ð Sunday 23 rd October at the Sandgate RSL.  The exhibition is open to everyone 

and includes pottery, sculpture and painting. For more information and entry forms 

email shorncliffepottery@gmail.com.au  
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Border Art Prize 2011 winners  ï including teenage 

twins from Tallebudgera Valley who both collaborated 
in creating their  2nd  prize  winning work!  

The exhibition continues at the Arts Centre City Gallery until 

October 16  culminating in  4 days of exciting events & 
activities .  (See next page for  more  details  )  

  

   
Winner of the 2011 Border Art Prize, Frey Micklethait  with guest judge,  artist  

Bruce Reynolds and Freyôs winning work SYMBIOSIS  a wooden óboxô blending 
painting and scupture.  Above right :  Frey created a peephole into the box ï inside 

your see a horned elf ready to spring out . 

 
Above : Tallebudgera twins, Christie and 

Kelly Turner  with ADFAS judge Moreena 
Hull who said she was ñintrigued to learn 

that 2 people were able to paint in unisonò.  
The twins work WINTERSUN  won second 

prize in this yearôs Border Art Prize. 
 

Left : Leone Corkenôs  silky dog reflected 

on  wet sand took out third place (untitled)  
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GOLD COAST CITY GALLERY EXHIBITIONS AND EVENTS 

BORDER ART PRIZE runs until October 16
(See previous page for all the winning works ) 

The closing weekend will culminate in a season  

of local Gold Coast Art.  

 

¶ FRIDAY 14 OCTOBER:  Lunchtime Art Forum  ð Local Arts Practice in 

the community  from 12 ð 2pm Gallery 1 ð FREE 

 

¶ SATURDAY 15 OCTOBER:  Local Arts Fair.  A Culturally Alive &  

Healthy Event   from 8am ð 1pm  The Terrace.  Entry is free. 

 

¶ SUNDAY 16 OCTOBER:  Artist workshop with Mari Hirata .  10am ð 4pm  

Bookings essential - $40 pp. RSVP:  gallery@the arttscentregc.com.au  

or phone  07 5581 6567  

 

 

ENERGIES ς Annual G.C. High School  
Student Exhibition - until  October 30   
 

DOES MY ART LOOK BIG IN THIS ς Qld College of the Arts, 

Gold Coast Graduates exhibition  October 22 ς December 4 in 
Gallery 1 
 

PAUL DAVIES RECENT WORK ς October 29 ς December 4 in Foyer Gallery 

 

STAN & MAUREEN DUKE GOLD COAST ART PRIZE 2011 ς Dec 10 ς Feb 5 
 
 
 

 

REFLECTIONS OF NATURE ð Exhibition featuring works by four Brisbane artists 

Michelle Goodchild , Angie Archibald, Sharon Dekoke and Karen Cipressi.  

At the Richard Randall Art Studio, Brisbane Botanical Gardens Mt Coot -tha.  

Exhibition runs until Sunday Oct 9  

 

BRAH-VOH ð Brisbane Institu te of Art staff exhibition 2011  
Continues until Tuesday 11 th Octo ber at 41 Grafton St, Windsor ð www.brisart.org  

 

MORE EVENTS, EXHIBITIONS, CLASSES & WORKSHOPS  

 
 

Ben Kwong ς CHINA PART 1  
Gold Coast High School  
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