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You’re invited to join ih the festive fun!
GOLD COAST POTTERS’ ANNUAL CHRISTMAS PARTY
Sun 11'" December at Clay Art Benowa

BRUNCH from 10 - 12
Members, families and friends are
invited to join in a morning of great
food and fun. A barbecue breakfast will
be provided however please bring a
fold-up chair and something tasty for
brunch — fruit, muffins, brownies,

quiche — or any Christmas treats.
Please RSVP numbers to Suki Mead
for catering purposes on 0400-118821 or

email: claypen@yahoo.com.au

% Full Christmas party details coming out in the December newsletter and also posted
on our Gold Coast Potters Facebook page and website.

% Committee meeting Monday 7" Nov from 5.30pm at Benowa — guest artist Maurice
Heim talk and demonstration from 7pm. All welcome to attend and share a supper.

% The Sculptors’ Society Gold Coast Annual Exotic Erotic exhibition is now accepting
entries in ALL forms of artistic media including ceramics. Entries close Mon 14"
November and exhibition opening Fri Nov 18: Contact Midge Johansen 0423-835590

% Raku Kiln and potters wheel for sale — get your bids in NOW — details page 4.



http://www.goldcoastpotters.com/
mailto:potters@goldcoastpotters.com

DIARY DATES 2011

Until Dec 4 Does My Art Look Big in This? Qld College of Arts, Gold
Coast Graduates exhibition. Arts Centre Gold Coast

Oct 29 - Dec 4 Paul Davies recent work exhibition at Arts Centre G.C.
Sat 5 Nov A Spring Affair, Sunshine Coast Hinterland (details p.20)
Mon 7 Nov Gold Coast Potters Committee meeting from 5.30

Benowa - all welcome to enjoy supper & nibblies
Guest demonstration: Maurice Heim - please join us

Mon 14 Nov Last day to get your entries in to Exotic Erotic Exhibition
Entry forms available at Sculptors’ Society, Benowa

Fri Nov 18 Official opening of Exotic Erotic Exhibition, Sculptors’ Society
Benowa — starts at 6.30 — all welcome to attend (Adults Only)

Nov 18 — Dec 4 Clay Creations Exhibition — Matthew Flinders Art Gallery, Bribie
Island Community Arts Centre. Open to ALL potters.
For entry forms email Carol at cazley@gmail.com

Dec10—-Feb 5 Stan & Maureen Duke Gold Coast Art Prize Exhibition 2011
Arts Centre Gold Coast Gallery

Mon Dec 5 Final committee meeting for 2011 — all welcome to attend
from 5.30 at Benowa Potters

Sun Dec 11" CHRISTMAS PARTY BRUNCH at Clay Art Benowa from 10 — 12

Full details in the December newsletter and information will be
posted on website and at the Mudgeeraba and Benowa school s in
the next few weeks. Members, family and friends are invited.

Quite a few people at our Empty Bowls decorating
workshops were interested in seeing the finished product
of underglaze colours. Found this ‘flower’ on the Ceramic

Arts Daily website and thought it was a brilliant way of
showcasing different coloured glazes. There are so many
exciting combinations you could play with — it could be a

really interesting class project. Suki Mead

In any moment of decision the best thing you can do is the right thing, the next best thing

is the wrong thing, and the worst thing you can do is nothing. Theodore Roosevelt
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Christmas Holiday Pottery Workshops
for Children - January 2012

MONSTERS, DRAGONS, MERMAIDS AND MERLINS
& WHEEL THROWING WORKSHOP

2: WHEEL THROWING WORKSHOP FOR CHILDREN

Wed 4" & Thurs 5" of January 2012
9am - 11lam
Kids of all ages will have a ball learning the basic
techniques of wheel throwing and creating their own
unique pieces!

B DAY 1: Working on the wheel making bowls, cylinders and plates
B Day 2: Turning off pots and painting and decorating

Cost of two day workshop including materials (clay, paints and glazes)

and two firings - $80 per child 4

%1"-'3}
2: MONSTERS: DRAGONS: MERMAIDS AND MERLINS
//

Saturday 7' January 2012
9am - 12 noon
B This two hour workshop is great for building on imagination and
spontaneity. The children hand-build their works deciding on the
shape of their creatures, decorations and textures.
B Total cost including class, materials, glazing and 2 firings by
teacher - $45 per child.

Numbers are limited for both workshops. However if numbers permit, Lyn will
hold two workshops per day - one in the morning and another in the afternoon.
Children are welcome to attend 2 workshops per day. A deposit of $25 per child is
required at the time of booking.

Contact Lyn Rogers for bookings and more details.
MOBILE: 0412 197508 HOME: 55943307

EMAIL: romeo-whisky@bigpond.com

PLEASE MAIL YOUR DEPOSIT TO: Mrs Lyn Rogers, 604 Nerang/Broadbeach Road, CARRARA 4211
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RAKU KILN FOR SALE

Dimensions are : 75cm X 75cm X
81cm high. It's lined with high
density hot face fibre.
Bidding closes on November 15
EMAIL YOUR BID TO
nanette777@bigpond.com

WHEEL FOR SALE - AS IS

Making it fair for all, the committee has decided on a silent auction with
the first bid starting at $50
All offers must be submitted by November 15 and the successful
candidate will be notified to collect the wheel from Benowa. The wheel
does need some money spent on it and is available for inspection at the
Benowa premises. Ron Seery can advise on cost of repairs.

Email your bid to: nanette777@bigpond.com

Phone: 5522 9141
MAKE AN OFFER - THE WHEEL MUST GO!!

SUPER CHEAP
RECYCLED CLAY
FOR SALE

Lyn Rogers has been busy
busting her baCk
reCyCling a mountain of
Clay. These tidy little
rolls are bargain priced - 71/ — Ko
$2,50 a9 roll. Grab a few A dangerously attractive duo:

Geoff Walker with his creation -
from Benhowa Potters. gorgeous Priscilla - Queen of the

Mt Tamborine Scarecrow Festival
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Keep your cool and impress your family and friends with this
Simply Stunning Christmas Ice-Cream Cakes

220g packet Cottage Cookies More-ish Macadamia A3 ﬁ e
2 litres vanilla ice-cream, softened g e
90g white chocolate, finely chopped

1/3 cup unsalted macadamia nuts, chopped

1/4 cup shredded coconut

1/3 cup chopped strawberry licorice

1/3 cup chopped apple licorice (we used Darrell Lea
brand)

125g raspberries - dust with icing sugar

Grease a 7cm-deep, 9cm x 25.5cm (base) loaf pan. Line base

and sides with baking paper, allowing a 5cm overhang at both long

ends. Break cookies into small pieces, . Combine ice-cream, cookies, chocolate, macadamias,
coconut and licorice in a bowl.

Spoon into prepared pan and level the top with a spatula. Cover with glad-wrap and freeze
overnight or until firm.

SERVING: Stand at room temperature for 5 minutes to soften slightly before turning out onto
a plate. Top with raspberries. Sprinkle with icing sugar. Cut into slices, using a hot knife
(dipped in container of boiling water).

TIPS: Use a pair of kitchen scissors to chop the licorice — make sure the pieces are NICE AND SMALL
because they can get a bit hard when frozen.

For another simple and delicious Christmas Ice-cream Cake - crumble up
a few cups of fruit cake, 1 cup of chopped roasted macadamia or
pistachio kernels then pour Y4 cup of rum, brandy or your favourite liquer
over cake crumbs - stir into softened

ice-cream then follow steps above.

Easy Gourmet Truffles

250 g cream cheese - room temp " '
3 cups icing sugar, sifted

375g dark chocolate (chips or block)

2 teaspoons vanilla

2 tablespoons rum, brandy or liquer (optional)
For kid friendly truffles, use Rum essence

In a large bowl beat cream cheese until smooth then
gradually beat in icing sugar. Melt chocolate on medium-
low in the microwave and stir in melted chocolate and vanilla
and mix until well combined. Refrigerate the mixture for an hour then shape into 2.5
centimetre balls. Roll in an assortment of icing sugar & cinnamon, crushed nuts, chocolate
sprinkles and coconut — or whatever you fancy. Pop into cute mini cupcake holders (there
are plenty available with gold, silver and festive colours & patterns at supermarkets, Target,
K-Mart & the cheap shops)
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Invitation to attend a free demonstration with guest potter,
Maurice Heim at the November committee meeting held at

Benowa Potters on Monday November 7. committee business
from 5.30 - demonstration and supper from 6.45pm.
All welcome to attend. Please bring a plate to share.

Maurice shares a little of

his life story

My passion for fire and clay was
awakened when I was in my mid
twenties. I was studying
education at SACAE in Adelaide in
1978 and took ceramics as an
elective subject. I found myself
spending more and more time in
the workshops to the point where I
changed courses, from Bachelor of
Education to Bachelor of Design
(Ceramics). I was able to immerse
myself in pottery, kilns, glazes, etc.,
and was lucky enough to get a weekend gardening job with Milton Moon, the well
known potter. Exposure to Milton’s workshop methods, philosophy and pottery, as
well as workshops with Gwyn Hansen Piggott and Daniel Rhodes shaped my ideas and
fired my enthusiasm to be involved in ceramics even more deeply.

In 1982 an opportunity arose to work in
East Africa. I moved to Kenya where 1
worked mainly as a consultant, developing
clay bodies, designing and building kilns,
setting up potteries, solving potters’
problems and working often in remote
areas on development issues. I also found
my teaching skills opened up new areas in
my relationship with clay. Working with
educational institutions, non-Government

organisations, politicians, academics and
developers opened my eyes to the complexities of
third world politics.

My clay and kiln skills also helped me to work in
other areas as diverse as building pizza ovens,
working on film sets, from designing an incinerator
for a remote lodge to teaching in schools or
designing low cost building materials.

2 November 2011




By 1994 Kenya was becoming more volatile, there
was demand for a multi party system instead of
the existing dictatorship, and poverty and violence
was increasing. I decided to return home to
Australia with my 6 year old son. Life took an
unexpected turn and we found ourselves in
Queensland. Firstly on the Sunshine Coast where I
spent time sailing, doing casual labouring on boats
and market gardens, part time art teaching at the
local schools, but mainly being a parent and
“recovering” from 12 years of Africa.

I hardly touched clay until 1998 when a move to the
Gold Coast to study Art at Griffith University facilitated
more pottery teaching, as a sessional lecturer at
Griffith and also as an artist-in-residence at the Shire
and Community Schools of Cape York. From 1998 -
2003 I spent the dry season moving around up to 4
schools, 2-3 weeks at each school using clay as a
base point, a “universal connector”, to help give kids
insights into other areas of curriculum.

During one of these trips I was privileged to be
invited to help Thancoupie (pictured left at the
Cape York waterhole)) conduct one of the school
holiday art
workshop
programs. This was held at her traditional
lands, Bouchat north of Weipa, and over the
two weeks I was able to connect with clay in
a new way again. The work in Cape York
schools was uplifting, but sadly, funding cuts
put an end to this particular program in
2003.

I didn't play with clay again until this year. I
visited the Clay Art Benowa Gallery with my son
one day, and spoke at length with Lynette

Rogers, and as a result I joined the Gold Coast
Potters. I look forward to another new, exciting
time in my path back to clay. I hope to see you on
Monday night 7™ November at Benowa Potters.
Maurice Heim.

S T o
. , 1
August 2001 Maurice at

Pormpuraaw Preschool
Cape York

Tell tme, and T'll forget. Show me, ahd I may hot
remember. Involve me, and I will uhderstand.
Native American proverb
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A TOUR OF GOLD COAST POTTERY STUDIOS

THROWS UP PLENTY OF SUPRISES
gtory and photo’s: June Cummings

A tour of four leading Gold Coast potters’ studios was as revelatory as anticipated but with
some surprises, giving an insight to the artistry, perception, methods and inspiration
guiding individual potter’s work. It also allowed comparisons stylistically and in execution.
The studios visited were Megan Puls, Lynette Rogers, Michaela Kloeckner and Anne
Mossman, in that order.

MEGAN PULS

Megan comes from a production pottery background and
her custom built studio is a piece of modern industrial
design in shiny corrugated iron with sliding glass doors
opening up two walls, one onto a verandah and more glass
in the third. The corrugated iron ‘shed’ has no insulation
and sits on a concrete slab in the backyard of a suburban
home.

It is light, airy, free flowing, strong and inspirational. The

well planned space has a high 4metre to 4.5metre pitched ceiling/roof, open shelving, two pottery wheels,
bins with recycling clay, materials storage and a large 18cu ft gas kiln with 2metre high flue through the
roof and a whirly bird ventilator. Megan says the kiln was placed in the studio first and the rest planned
around it — she glazes and stacks directly into the kiln. She loves constantly experimenting and working in
her studio. Megan’s work is thrown, sometimes made into assemblage sculptures, or highly functional
domestic ware, or decorated such as her current pierced work into an evolving series.

Her work is strong, powerful,
harmonious and always imaginative
inspired by something as simple as a
found object on the street or beach to
landscapes such as The Remarkables
mountains in  Queenstown  NZ.
Recycled clay enables different colours
and textures to emerge in a pot, then
other stones and insertions may be
added to the surface.

In one landscape series, each tall cylindrical piece was thrown in stages with a Paul Davies clay base,
basalt blobs from road gravel and black copper inserts topped with a porcelain collar or ridge
representing snow.

Megan is currently working on a pierced porcelain large bowl series, which involves hours of sanding and
fine detail. Sandra Black was her muse. She has won innumerable prizes and currently has work -
stoneware black urns and porcelain pot and rail series - in an invited exhibition with others at Gulgong.
Megan Puls teaches, has regular solo exhibitions, likes going to workshops and is an avid reader of pottery
magazines. Her artistry extends into her garden and home.
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LYNETTE ROGERS

Lynette Rogers was introduced to pottery through
NSW TAFE and holds a Diploma in Ceramics.
Paradoxically as part of the course she had to design
the ideal workshop. Her studio, however is on top of
a double garage and was designed as a flat. Lynette
has made good use of the space, which has a lot of
natural light through sliding glass doors opening onto
a large deck. The workshop must cater to Lyn's
children’s pottery classes as well as her own practice.

One walled-off corner of the room houses a large
electric kiln — she fires to 1280C, with a mini kiln
outside. Open shelving holds works for firing and four
pottery wheels are in the opposing corner (no
distraction from exterior views). One whole side wall of industrial shelving and part of the back wall hold
materials all neatly labeled. A wedging/weighing table is against the back wall, “at exactly the right
height”. Lynette has an interesting collecting of work benches and tools in the centre of the room. A
casting table has, in part, a timber
slatted top draining into a large
recessed bowl for slip casting. A
work bench can be extended, and a
roller table that uses boards, rolls
over clay the full length of the table.

Lyn loves her Griffin Grip, which
she uses on the wheel for turning,
shaving leather hard pots and
some piercing work.

Lyn has a collection of materials and
tools that have been bequeathed
from ‘old’ potters, which she values
and is always experimenting with
glazes and decorative finishes. Her
work is diverse with a range of techniques and always masterly. Most is wheel thrown, and with porcelain
involves turning, carving back in a staged process requiring a clean work space, “so | am continually
cleaning”.

She once pursued raku, now prefers saggar firing. Currently she is making a series of big stoneware
platters using PV103 or JB3 (more plastic and very white), glazing with Temoku on the inside and Chun
outside. She has two gas kilns in the backyard, 7 cubic metres and 5 cubic metres which she uses for
reduction firing.

The disadvantages of her studio are hauling materials upstairs and the handrails have yet to be resolved.

An advantage is that the deck space allows for a spillover of students. Lyn takes commissions, teaches,
selectively enters prizes and exhibits with the Gold Coast Potters.
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MICHAELA KLOECKNER

Tucked into hilltop bushland with a sweeping panorama
of the Gold Coast skyline against the Pacific Ocean,
Michaela Kloeckner expresses a happy, spontaneous
delight in her work which is reflected in her studio space.
Her workshop, at the back of a lower level of the multi-
level house leading into the garage and kiln - just
evolved. Glazing is done in the large garage and pots
fired in a big four burner gas kiln built by Frank Miley. It
shares the space with an old Holden car restored by
Michael’s daughter and husband.

The studio is an informal grouping of shelving, electric
wheel, bench and materials storage. Michaela’s pottery
classes utilize the dining room table in the large adjoining
living room with fabulous bush and ocean views.

Michaela trained as a production potter with the
talented Errol Barnes in the Lyre Bird Pottery
Springbrook. While this is evident in her throwing and
casting skills, in both tableware and sculptural forms, it is
the painterliness, whimsy and inventiveness that defines
her work. This may have been inherited from her father,
a Bavarian artist who carved timber statuary decorated
with colourful paint and gilt. Some of his works and
those of Michaela’s brother hang on the walls of her
home along with large canvasses by her husband, Dieter
Kloeckner, amid a collection of her own works.

For her solo exhibitions, Michaela works in series, “then
moves on”. One was inspired by a pottery tour of China
and based on the traditional three and four-legged
bronze urns . The ‘legs’ in the ceramic derivatives were
in an assortment of seductive, playful poses each with
colourful patterned finishes. Another more abstract
series influenced by Gold Coast high-rises was of thin
porcelain slab construction with oxides and stains
delineating windows and lit from within. A recent
tableware series was inspired by the lotus plant.

Surfing is a passion of Michaela’s and she had been

surfing the waves at the famous Snapper Rocks on the An ongoing surfing series features mugs
morning of our visit. Michaela’s work has been selected in cast with surfboard handles and bodies
international ceramic exhibitions in China and Korea, she of male and female surfers colourfully
teaches and exhibits regularly and widely. hand painted, along with a wave shaped
toothbrush holder. These pieces sell
through surfing shops

- /
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Page 4: A TOUR OF GOLD COAST POTTERY STUDIOS THROWS
UP PLENTY OF SUPRISES. Story & photo’s by June Cummings

ANNE MOSSMAN

By contrast Anne Mossman’s work is tightly controlled,
rigorous, disciplined, captivating in its delicacy in both form and
pierced decorative design. She is currently working in Southern
Ice slip casting small vessels/bowls, refining by sanding and
piercing with a Dremel drill. Some slip is coloured, other bowls
have coloured inserts.

It came as surprise to find her workshop occupied a small
space along one wall of the family double garage. The natural
light source was from an open roller door, the corrugated iron
ceiling unlined, and Anne’s greatest battle is with outdoor
dust. But the layout was simple, functional and orderly with
wall shelving, workbench, desk lights and tools readily at hand.

Anne is a latecomer to ceramics, doing a distance learning course through the Australian National
University Fine Arts Department graduating with a Diploma in Ceramics, following a top level corporate
career. She keeps samples of her work during her five-year career, others from her course work and
remnants of broken pots, on the shelving for reference.

-

\ She only uses a wheel to throw shapes for a master mould. She has lots of
Anne makes her . . . :

T moulds, pours slip and times for 17 minutes, then places mould upside

coloured slip in a down on a shelf. Cleans mould quickly, but does not dry before re-use.

blender, and rolls out Sands down dry raw clay with steel wall and pierces with drill. She has

the coloured learnt to be careful with greenware, but has streamlined her techniques.

inclusions to depth Anne fires her mini kiln once a month and all bowls are fired on a setter to

required, dampening reduce warping, which is trial and error.

I ] U A second studio/room in
the mould, careful the house is equipped

K they do not move. / with desktop computer
for research and a large

magnifying glass desk lamp to pick up cracks or T iy ' v
irregularities in her work. Propped up on the back of a ' " 'v' L E 3
szﬂ;tee ish aln old :ost tOj_’fi.ce sorting tbox ;/l;,'h man;; v w9 wwew v
pidgeon holes each containing one or two of her sma .

delicate pierced porcelain pieces. She will carefully select ‘ 3 vy o9 We L v v
its contents and exhibit the work as an installation at the TY o9 90V g -3
next Gold Coast Ceramic Art Prize. Elsewhere in the B G I

house is a very professional photography setup to record
her work.

Anne has already won numerous prizes for her work, but does not classify herself as a professional potter
and only works in fits and starts as time allows. She admires the work of Dorothy Feebleman who was
guest lecturer at ANU and has worked in Japan, Hungary and elsewhere.
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Revolutionary Ceramicos’ exhibition reviewed by our
intrepid reporter, Joan Smith who headed towards the
Black Stump for an impressive graduation exhibition.

Most of us haven’t been to the town of Drake, let alone The town of Drake is due west
know where_ it is_. It's a small town between Casino of Ballina - heading to the
and Tenterfield in New South Wales and the home of a £ Black S q
bunch of REVOLUTIONARY CERAMICOS - including one amous Black swamp an

of our members Debby Gower - and two of her Tenterfield

creative cohorts. As you head west along the Bruxner
Highway 44 you’ll see signs for some interesting
sounding places to visit.

Mallanganee National Park, QUEENSLAND
Demon Nature Reserve and : :

further west you’ll pass

through the legendary Black NEW Collarengbri
Swamp and the Bald Rock Bourke
National Park before reaching SOUTH

Tenterfield. Joan Smith and WALES

her husband Ray drove on o
down to Drake at the end of Wilcannig—_ = =

September for a special ceramic exhibition and to share their adventure. (Editor: Suki Mead)

OUT ..

My husband Ray and | drove over to Drake on the 28" September where we viewed the exhibition by the
“Revolutionary Ceramicos”, our member, Debby Gower and her two mates in clay, Clare Urquhart &
Cassandra Purdon. They have just completed their Advanced Diploma of Ceramics at
the Lismore TAFE College and they had invited all members to attend the Bigtime
Gallery in Drake for the opening on Saturday afternoon the 24 September. | first
met Debby (right) at the Jackson Li workshop and have kept in touch since; she
enjoyed our set-up and became a member. Debby, Clare and Cassandra have all
contributed to both our Empty Bowls events. Drake is a small town west of Casino,
so we had a very pleasant drive through the Tweed and Richmond valleys via
Lismore. Each of the three potters had a well defined theme and each stayed
focused on that theme. They had obviously collaborated on the layout of the space
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they had to fill and this they did adequately. They made good use of the wall space above the plinths with
wall hangings to further enhance their themes. All three exhibits made strong statements, all very different
from each other.

Clare Urquhart’s clay was mostly left with an unglazed finish which
gave the look of natural stone. This was achieved by raku firing, but not
the raku finish we usually see. The Stone Age wheel shapes, maybe
some with slips, gave the effect of looking solid and heavy; however
they were actually hollow and light. Her wall hangings although smaller
than the other two in the collection, consisted of some 6 or 8 filling the
space just as well. Incorporating old and found objects to make a
collage with clay, there were small and large plates, platters and
containers all with the look of corrugated iron.

Debby Gower’s pieces were a ‘
surprise when | saw her bush fire burnt

banksias tree trunks with their bright red lipped empty seed pods. | was
expecting something more colourful and flowery, knowing that she was
using Ellis Gunner’s collection of botany sketches and water colours
collected all over Australia and New Guinea during the early 19' century.
However | was not disappointed, Debby’s interpretation of the theme was
strong and conveyed a message of caring for our flora and fauna. The wall
piece comprising of large mesh steel form wire partly rusted was entwined
with pale pink orchids and trailing trendels, was quite a contrast. There
were other singular flowers and shapes to complete the exhibit. A give a
way was a dry ball of clay filled with tree seeds to scatter in a treeless spot
and record their progress to help replenish our thinning trees.

|

Cassandra Purdon was very much influenced by her
recent visit to the Hermannsburg Potters of Central
Australia. She found the population of humans in this area
was 650 while there were some 600 dogs counted in the
area. Fascinated by this Cassandra used this to develop
her concept. As you may well guess there would be much
inbreeding within the dog population. Cass obviously had
much fun depicting the many different looking dogs she
saw. All seem to be showing their teeth, whether smiling
or showing aggression is for the viewer to decide. There is
also a deep meaningful human story to be observed in this exhibition in clay by Cassandra at this time too.
Her wall display consists of roughly painted words / signs on a fence adding to life in the Centre.
Sometimes it’s not enough to just look - you may have to get inside the artist’s head for a while and
observe. Altogether worth the drive to visit this exhibition, | am glad we did.

STORY: JOAN SMITH

P.S. from Debby Gower: | have already made wonderful and lasting friendships with so many like-minded
clay lovers and | have only just begun. Thank you to everyone for all your enthusiasm and support. Please
say hello on my website. Debby Gower, Member, Gold Coast Potters Association
www.deborahgowerceramics.com
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MOSSMAN AND MICHAELA KLOECKNER WHO WERE SELECTED TO
EXHIBIT AT THIS PRESTIGIOUS NATIONAL AWARD

The Clunes Ceramic Award is an initiative of
Creative Clunes Inc. in partnership with the Art
Gallery of Ballarat and the Castlemaine Art
Gallery and Historical Museum. The success of
the Ceramic Award has ensured its continuation
well into the future.

Winner of Clunes Ceramic Award 2011 Phil Elson for his
work, In the Shadow of Gehry's Golden Fish. Phil
Elson's work will be acquired by the Castlemaine Art
Gallery and Historical Museum for the Permanent
Collection (porcelain, wheel thrown and high fired)

High Commendation Award Irianna Kannellopoulou
for 2 works The General (pictured right) and Berry
Boy (handbuilt, slipcast & altered)

Below right: The People’s Choice Award winner
Sophy Blake’s Conversations

Lots more winners and inspiring
entries at www.booktown.clunes
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A MESSAGE FROM LIFE MEMBER, NGAIO
WHAREKURA AND A TRIBUTE TO NEW ZEALAND’S
MOST FAMOUS POTTER, THE LATE LEN CASTLE

Dear Potters,

Great to see you all on my recent trip over the ditch and
what a joy to see the feast of wonderful work at the
Members' Exhibition, congratulations to all who took part.

Tucked into the newspapers amidst pages and pages of
rugby world cup post mortems and predictions was the sad
news that New Zealand’s most famous potter, Len Castle
had passed away at the age of 86. This may be of interest
to our members, particularly those who have been on NZ
pottery tours. RIP Len.

Congratulations to all the hardworking committee
members, all the "old" hands and the new for taking the
G.C. Potters to new strengths and high community profile
with the fabulous Empty Bowls concept. Kudos to you Suki
for the great newsletters which are eagerly awaited by
yours truly.

Arohanui, Ngaio Wharekura.

A TRIBUTE TO LEN CASTLE WHO PASSED
AWAY AT THE AGE OF 86 — LEAVING
BEHIND AN EXTRAODINARY VOLUME OF
AWE-INSPIRING WORK.

Len Castle, one of New Zealand's most
accomplished and sophisticated potters, with an
unparalleled contribution to the studio pottery
movement, has died at the age of 86.

His enthusiasm and vision was still as powerful as
ever as he entered the final years of his
fascinating life.

One of the ten inaugural Arts Foundation Icons
honoured in 2003, Len was also the recipient of a
CBE for Services to Pottery in 1986, a New Zealand
Commemorative Medal in 1990, a Distinguished
Alumni Award from the University of Auckland in
2004 and he received a D.C.N.Z.M (Distinguished
Companion of the New Zealand Order of Merit)
for Services to Pottery, also in 2004.
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With his scientific background, Len was always curious about
the natural world and was interested in extending his
knowledge and understanding of it. He enjoyed constant
exploration, an attitude that opened the paths of creative
production for him. He usually started with a distinct idea for
what he wanted to achieve in a new project and after 62
years of potting experience, became extremely adept at
translating this idea into the finished product.

Len travelled extensively, demonstrating and judging at

exhibitions and age was no barrier to his extraordinary

creative output. At the age of 85, Len’s solo exhibition,

'‘Mountain to
the Sea’,
containing
sixty works toured to selected galleries
around New Zealand.

Above: Len Castle at his wheel
aged 85 and works from his final
national exhibition
Mountain to the Sea

These are Len’s words about some of his final works. Coastline environments, volcanic and
geothermal areas have been the stimuli for my recent ceramic works. The volcanic and
geothermal localities of the central North Island, New Zealand, are areas to which | have
returned many times since 1980 to record on film the detail and drama of these fascinating
places.

Here at your feet, and in the air
you breathe, are the feverish
exhalations of volanic activity.
These sites are the art galleries
of nature's creations, thrust to
the surface, from subterranean
crucibles by steam, boiling water
and gases to create ephemeral
or slowly evolving, colourful
abstract patterns.

R.I.P. LEN CASTLE, A TRUE INSPIRATION
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CERAMIC ARTS DAILY - INFORMATION AND
INSPIRATION FROM INSIDE THE ARTIST'S STUDIO

Just type Ceramic Arts Daily into your internet and you'll find the site. It's free to join and
they send you a daily story often with videos covering a myriad of topics. Plus you can
access their extensive data-base of stories and videos covering just about any topic or
ceramic style you can think of including screen printing, photo application, making tools,
raku firing and loads of recipes for all sorts of glazes.

Why didn’t | think of that? Clever tips from readers

around the world. An Airy Solution

In the past I would throw my trimmings into a plastic
container and let them sit for a week or so to dry before
reclaiming. We all know reclaiming works best when the clay
is bone dry. Here is a simple technique I use to speed the
drying process. Buy a metal or plastic container with lots of
HOLES. Mine is made out of expanded metal and was
sprayed with black paint, so it does not rust.

Thanks to Craig Seath, Wisconsin!

(EDITOR’S NOTE: Saw these at Crazy Clarks)

. ;,xe-.;,.‘

‘ »

PLEASE SEND IN YOUR SUGGESTIONS FOR THE MONTHLY ‘WHY
DIDN'T I THINK OF THAT' COLUMN. WE'D LOVE TO KNOW ANY OF
YOUR TIPS AND CLEVER SUGGESTIONS.

sukimead@optusnet.com.au

REQUEST FOR MEMBERS AND
FRIENDS TO START CREATING
SOME BOWLS FOR EMPTY BOWLS
2012.

WE’'LL BE HAVING FREE
DECORATING WORKSHOPS AT
BENOWA & MUDGEERABA
POTTERS AND NEED LOTS OF
BOWLS TO DECORATE.

If everyone makes 2 a dozen bowls we’ll be well
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GOLD COAST CITY GALLERY EXHIBITIONS AND EVENTS

DOES MY ART LOOK BIG IN THIS — Qld College of GOLD

the Arts, Gold Coast Graduates exhibition October 22 - COAST
December 4 in Gallery 1 CITY

PAUL DAVIES RECENT WORK - G%\ l— I-~ [ RY

October 29 — December 4 in Foyer Gallery

STAN & MAUREEN DUKE GOLD COAST ART PRIZE 2011 from Dec 10 -Feb 5
Gold Coast City Gallery and Foyer —entry is free

Go to the Arts Centre Gold Coast website for full details on all exhibitions and events

MORE EVENTS, EXHIBITIONS, CLASSES & WORKSHOPS

Sculptors’ Society Gold Coast InC presents \

EXOTIC EROTIC 2011
A WALK ON THE WILD SIDE

Opening night Fri NoV 18 at 6.30pm

Entry $10 includes food, door prize,
entertainment, a drink on arrival and cheap drinks
after that!

At the Schoolhouse Gallery

Cnr Ashmore Rd and Carrara St, Benowa
ENTRIES IN ALL MEDIA ACCEPTED UNTIL MON NOV 14
Go to the Sculptors website or Facebook page /
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Yayoi Kusama: Look Now, See Forever
19 November 2011 - 11 March 2012 | Gallery of Modern Art (GoMA) Brisbane

Japanese artist Yayoi Kusama is one of the most significant
and influential artists working today. The Gallery has had a
long working relationship with Kusama, and her
installations Soul under the moon 2002 and Narcissus
garden 1966/2002 are among the most popular works in the
Gallery’s Collection.

‘Look Now, See Forever’ transforms the dramatic spaces of
the Gallery of Modern Art with a series of spectacular
immersive rooms, featuring new sculptures and paintings as
well as film projection and installation. Showcasing Kusama’s
innovative work with colour, form, space and perception, this
exhibition shows a senior artist at the peak of her powers.

Revel in the vibrant and playful works of Kusama by adding
colourful dots to the obliteration room, a popular interactive ' ,
installation first commissioned by the Queensland Art Gallery for Kids’ APT in 2002.

Opening Programs © Yayoi Kusama / Image courtesy: Ota Fine Arts, Tokyo

Curator’s perspective tour

Saturday 19 November | 11.30am Gallery
1.3, GOMA

Reuben Keehan, Curator, Contemporary
Asian Art, provides a curator’s perspective
on the recent works of Kusama presented
in the exhibition, and the curatorial
processes involved in the project’s
development.

Yayoi Kusama: Inside the studio
Saturday 19 November | 1.30pm Cinema B, GoMA

Gain a unique insight into the artistic world and studio practice of Yayoi Kusama through
this special in-conversation between Ms Yoriko Tsuruta, who has worked closely with the
artist for many years, and Suhanya Raffel, Deputy Director, Curatorial and Collection
Development.

ARTS CENTRE GOLD COAST

STAN & MAUREEN DUKE GOLD COAST ART PRIZE 2011

December 10 — February 5
Gold Coast City Gallery and Foyer — entry is free

Pictured right: Winning entry 2010
Joe Furlonger - Bridge to Bribie
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Conondale is due west of the Sunshine Coast
hinterland towns of Maleny and Montwlle

J

“rl L’jllana cox - jewellery
llana cowan - textiles

, Lcolller mixed media
LAY }hda graham - fibre art
' kaye stephens - pottery
X g\ten cutlack - painting
c| Ilowry print making
‘aegdefrau — clay work

,5:‘ 5 L 1

*'I _ B /QI:tISt from new zealand
%’ £ 42 p mpask watercolour

5

\v
o ;
\g i

exhibition opening
: . saturday 5 november 2011
S?dkdtj from 11 am onwards

17 corbett lang omplimentary lunch & drinks,
cononagie qidoo2 / tainment, free admission
07 5435 0330 s ' y

springaffair@grakay.com

also open sunday 6 november 2011
see website for location details
www.grakay.com/location-map.html from 10 am to 4 pm
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POTTERY CLASSES AT BENOWA AND MUGEERABA

POTTERS PLACE BENOWA, CNR ASHMORE RD & CARRARA ST

Monday =  9.30am to 12.30pm = Megan Puls 55782195
Tuesday = 9.30am to 12.30pm = Megan Puls 55782195
Wed = 10am to 1pm = Joan Smith 55992286
Wed = 6.30pm to 9.30pm = Lynette Rogers 55943307
Thurs = 9.30am to 12.30pm = Di Buckland 55783361
Thurs = 6pm to 9pm = Di Buckland 55783361
Saturday [kids] = 9:00am to 11:00am = Lynette Rogers 55943307
Saturday (kids) = 11.30am to 1.30pm = Lynette Rogers 55943307

MUDGEERABA POTTERS, MUDGEERABA RD, OPPOSITE MILKY WAY

Tuesday = 9.30am to 12.30pm = Lyn Russell 55305251
Tuesday = 6.30pm to 9.30pm = Shirley Battrick 55692316
Wed = 6.30pm to 9.30pm = Shirley Battrick 55692316
Sat [kids] = 9:30am to 11:30am = Lorraine Whyte 0416731633

Sat (all ages) = 2.00pm to 5.00pm Michaela Kloeckner 0412929030

POTTERS PLACE, BENOWA: 55392502
FOR GENERAL ENQUIRIES, DI BUCKLAND: 55783361
E-MAIL : potters@goldcoastpotters.com
WEB SITE: www.goldcoastpotters.com
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JOin award winning Ceramic artist
Michaela Kloeckner for great fun
Clay Classes at Mudgeeraba
Saturday afternoons
2—-5pmonly S26

Phone 0412-929030

Left: Enjoying some mother & daughter bonding,
students Jessica Davis and her mum, Fiona

PRIVATE POTTERY CLASSES WITH
DYNAMIC CERAMIC ARTIST LYN ROGERS

Large fully equipped, well lit studio on the river in Carrara with cool breezes and mountain views - a
pleasure to play in! Private classes for one or two students at a time so you can have my undivided
attention in wheel throwing, (I have 3 wheels including one for left- handers),

hand-building, slip casting, decorating and glazing.

My gqualifications:
Certificate lll and IV in Ceramics

Teacher to children here on the Coast
Diploma of Ceramics

Successful workshops with adults and children
Certificate in Wheel Throwing

Blue card holder

Email Lyn at romeo-whisky@bigpond.com Give Lyn a call on 55943307 or
0412-197508

PERSONAL INSURANCE QC

V Life Insurance to Age 100, tax deductible for self -employed!

V Trauma and TPD Covera tax free lump sum for cancer, heart attack, stroke, etc.
V Income Protection , to Age 65 and Day 1 benefits, also tax deductible!

V Superannuation tidy - ups and rollovers into safer investment areas

€< € € € € ¢

V We are Insurance Brokers with over 28 years industry experience

Call Matthew and Tony Boyle on 1300 788 940

WWW.amin surance.com.au

Australia Wide Brokers, A & M Insurance Services Pty Ltd
Corporate Authorised Rep # 326327 of Gold Financial P/L, AFSL # 291389
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Picasso’s Ceramics, 41 B Tallebudgera Creek Rd, West Burleigh
Question: Need pottery supplies?
Answer: Picasso’s Ceramics — 0755 352449

WE HAVE EVERYTHING YOU NEED!!!

Picasso’s is the Gold Coast distributor for all ceramic brands including Amaco, Ceramicraft, Cesco,
Chrysanthos, Decal Specialists, Duncans, Feeneys, Keane, Venco, Clayworks and Walker Ceramics.
They stock everything from block clay, underglazes, decals, brushes, tools and mountains of beautiful
greenware. Raw materials and frits. Studio equipment. Kiln furniture

and moulds. You name it — Brad has it at Picasso’s Ceramics. TRADING HOURS
If you’d like to join one of their Ceramic Classes the sitting fee Wednesday 9 -5
is only $7.50 per session and which includes free professional advice Thl_,lrsday 9-5
use of air gun, in house patterns, tea and coffee and great company. Friday 9-5
Saturday 10-1
CREATE, RELAX, ENJOY AT PICASSQO’S CERAMICS CLASSES
41 B Tallebudgera Creek Rd, West Burleigh Thursday 10-4
PHONE: 07 55352449 FAX: 07 55202474 Saturday 10-1

Cleaning out your cupboards before Christmas?
Surfers Paradise Anglican Crisis Care Centre needs your donations.
Clothes and gifts for men, women and children would be greatly appreciated.
They also need tinned goods, toiletries, washing powder, toilet rolls, long life
milk and baby goods and Christmas hamper treats. Every little bit helps.
36 Hamilton Avenue, Surfers Paradise Phone: 55316013

POTTERS WHEEL & RAKU KILN FOR SALE
Must go this month. Final bids close Nov 15
All offers over $50
Email your bid to: nanetteZ777@bigpond.com
Phone: 5522 9141

GREAT VALUE ADVERTISING - $10 per month
You can advertise in our monthly Claypen. If you want to tell lotfs
of people about your business or product give us a call. Rates are

only $10 per month for one third of a page advertisement - $110
per year. This will be rising soon so get in now.

Email suki.mead@bigpond.com
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